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FADE IN:

Inside a circle in the center of the brightly colored 1.
movie screan, ANIMAL'S FACE APPEARS. His eyes dart

from sids to sida, as if he's looking at thes audience,
then he suddanly roars, in the manner of the MGM Lion.
Following the initial roar, he snarls a couple mors

times, then procaeds to eat the screen, chomping away
huge sections, one bite at & time, until he's dsvoured

it all.

Dragging down the last morsel, Animal drops

out of the picture, leaving behind nothing but a bright

blus sky.

EXT. SKY. = DAY 2.

Ever so slowly, a hot air ballecon drifts across the
screen like a speck on the horizon and APPROPRIATE
SOARING DRIFTING BALLOON MUSIC is heard. Through a
series of DISSOLVES as the balloon gets a bit closar,

we can sass that KERMIT, FOZZIE and GONZIO are in the
basket below. Thelir voices can oe¢ heard in the distanca.

KERMIT
Pretty nice up herse, isn't 1it?

FOZZIE
What if we 4rift out to sea
and ars navar heard from again?
Or what if thera's a storm? Or
we get struck by lightning?

GONZO
That'd be neat.

KERMIT
Nothing's going to happen. This
ia just the opaning credits.

OPENING CREDITS BEGIN TO THE RIGIT OF THE BALLOOW.

KERMIT
{continued)
{points)
Sea over there... Lew Grade and
Hartin Starger present...

FOZZIE :
Oh, yeah. That's a swall effact.

GONZO
Grade's the English dude.

CONTINUED



2.

CONTINUED:

KERMIT
Henson again, huh? How come
he's always involved?

PFOZZIE
You like the title?

GONZO
They probably went through a
thousand titles.

POZZIE

And that's what they decided on?
EERMIT

Raposc's good.
GONZO

Is that how you pronounce it?
KERMIT

Yeah. I've worked with him befors.
GONZO

What does a film editor do, anyway?
POZZIE

What does a production designar

do?

KERMIT

They're both very important jobs.

I know those gquys psrsonally.

FROZZIE
You know Ozzie Morris?

KERMIT
Sura. I call him Oswald.

GONZO
There's Starger again. [ust
be a pretty big Honcho.

. FOZZIE
You don't know him, do you?

KERMIT
No. But I know Lazsr and Oz.

FOZZ1E
I don't think Oz is his real name.

CONTINUED
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CONTINUED:

GONZO
Didn't ons of those guys play
Yoda?

. . KERMIT
Yeah. Lazer.

GORZO
Boy... That's a lot of writers.

FOZZIE
Well, you can get those guys
real cheap, 80 why not lcad up
on ‘am?

KERMIT
Henson directed it, too. Spreading
himself pretty thin, if y'ask me.

By the time the CREDITS END, the camera has PUSHED IN
to a much clesar shot of the threas balloonists.

FOZZIE
Okay. What do we do now?
How does this movie start?

RERMIT
Just pull the rope.

Fozzia yanks the rip cord and the balloon Jarks into
the air. .

FOZZIE
Wasa!!

The balloon begins to deflata rapldly and plummats
sarthward.

EXT. STREET - DAY

It lands with & whoosh on a atreet ia a Metropolitan
City, basket first, covered immediately by the large
deflated balloon. A stunned crowd gathers and gawks.
After a beat, Gonzo crawls out from under a flap. .

: GONZO
- What a fantastic beginning!

Kermit and Fozzie crawl out from under the balloon.

MUSIC uUp
CONTINUED
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Respis Beilisiein

SONG: “NE'RE GONNA BE A MOVIE"

-2 -

KERMIT
There'll be a spectacle
There'll be fantasy
There'll be derring do
An stuff like you would never see

CROWD
Hey! A movie!

FOIZIE, CONZOD
Yeah! We're gonna be a movie

KERMIT
Starring everybody

. FOZZIE
«se And me!

There'll be heroes bold
There'll be comedy

And a lotta fuss

That ends for us real happily

VEGCETABLES
Hey! A movie!

FOZZI1E
We can watch it all develop

. KERMIT
Starring everybody

GONZO
ee« And mea

We'll take the warld.
And set [t on 1ts ear

FOIZI1E, KERMIT
C'mon join In
¥e're gonna start right here

MUSIC: VAMP

GONZO
It's 0.K. I landed on my head.

FOIZIE
Hold it!

& FIRST
REVISION

CONTINUED
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COMTINUED , 3.

KERMIT
See, in this movie.me and Fozzie
Bear play crack Lnvestigative
reporters for the Daily Chronicle.
And Gonze...he's our photographer.
And we're gonna be covering the
news llke & blanket. And it's
gonna be so daggone exciting.
You'll hardly be able to stand {t.
Boy...I wish I ware you people
seeing thls for the first time.

Kermit, Conzo and Fozzie change costumes and become
reporters but they are too busy singing to be aware

of newsworthy events golng on around them. Aa the

SOHGC CONTINUES, a pedestrian reading a newspapar walks
over . an open manhole cover and disappears from sight.

KERMIT
There'll be crooks and cops
Thera'll be villainy

KERMIT, CONZD, FOZZIE
But with us on call
¥e'll fix it all real easily

) MONSTERS
. Ney! A movie!

FOZZIE
Wow: 1It's gonna be terrlfic
Starring everybody

BLIND HMAN
«++ And me.

e ‘ FOLZIE
Nave a nice day sir.

MUSIC: VAKP
A pretty little kitty walkas under a liddcr.

. KERMIT - .
Hey Fozzle, did'ja see that! (onzo... ’
get a plcture of the kitty.

- . CONTINUED



~)

6 FIRST

REVISION

CONTINUED

CONZO :
Okay...get it to stand still.

The kitten keeps moving and Gonzo, Fozzie and Kermit
try to corner it and interview [t, Directly behind
them, a jewel robbery is taking place. A masked THIEF,
dressed entirely in blaék, save-for his red and white
striped socks, steals a diamond necklace from a wealthy
woman, a clasay looking MATRON of about 50.

SCREAHING VOICES
She's been robbed! Help!
Lady Holiday's been robbed.

While Kermit, Fozzle and Conzo continue to chase the
cat, the culprit, holding the dazzling diamonds In his
gloved fist, jumps fnto a walting sports car and speeds
away, veering suddenly to avold hitting the man trylng
to extricate himself from the manhole. The car knocks
over garbage cans and sidewalk flower carts as it skids
down the street. Two other cars smash f{nto one anothar
trylng to avoid the speeding sports car. A garbage can
rolls down the street and knocks the ladder out fros
under & man painting a sign. The ladder falls on the
man trying to get out of the manhola, knocking him back
into the hole, while the painter's paintbrush splats
lato the face of & construction worker wha is carrying
live explosives, which fly out of his hand and into the
open manhole cover.

KERMIT
There'll be mystery
And catastrophe
8ut it's all in fun .
You paid the money wait and see

HOHSTERS
Hey! A movie!

SFX: EXPLOSION

. HAN IN THE HOLE
Is there anyway to stop it!

. . KERMIT
Starring everybody
. CROWD '
Everybody
- CONTINUED
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KERMIT, FOZZIE, GONZO

Everybody and

KERRIT, FOZZIE

Conzo snaps a flish picture of Kermit
4 3illy pose. FREEZE FRAME.

OISSOLVE TO:

and Fozzie striking
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INT. EDITOR'S OFFICE - DAY

Bagin on full screen matching shot of black and white
Photo of Xermit and Fozzie. Almost irmadiately, tha
phote which is on the front page of a newspaper is i
slammed onto a desk. The man who is doing slamming is
MIXE TARKANIAN, City Editor of the Daily ‘Chronicle, and
he is livid with rage. The veins in his neck stand

out as he berates Kermit, Fozzie and Gonzo, who tremble
in fear in front of his desk. During his tirade,
Tarkanian pounds his fist on the desk for emphasis.
Each impact causes the three Muppets to jump in the air.

TARKANIAN
How could you misa a story like
that?! Right in front of your
noses! It practically bit you
on tha seats of your pants!
There's no sxcuse!

FOZZIZ
I guass this would be the wrong
time to ask for a raisa.

'TARRANIAN
I'll give you a raise!!

He slams his fist oa tha desk again, sending the MHuppats
three feet into the air.

GONZO
{anjoying it)
Wheaes!

They hit the ground with a thud.

TARXANIAN
Y'see these headlines?

He displays the thrae rival newspapears as Kermit and
Potzle pask over tha desk.

TARKANIAN
{continuad)
The Express..."Jewel Heist on Main
Street®. Nice bold print, isn't it?

KERMIT ' ' .
Yes. It's very sasy to read.
- TARRANIAN
Shut up!
KERMIT ' —
Sorry.

CONTINUED
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CONTINUED:

TARKANIAN

"Lady Holiday's jewels stolen®. That's .
what it says in the Times. Hare's
the Harald, “"Fashion Gueen of Loadon
Robbed”,

(pausing for effect}
And last, but not least, here’s oyr
cuts, little banner story.

He throws a copy of the Chronicle on top of the other
papers. The headline says, "Identical Twins Join the
Chronicle $taff®, above a poorly composad picture of
Kermit and Fozzie posing in the street.

TARKANIAN
{continusd) .
“Identical Twins Join the Chronicle
Staff". Now, which paper would you
buy?

FCIZIE
I'd buy the one that has “Dear Abby".

Tarkanian slams his fist again in sxaspesration and the
Muppets are again propelled into the air.
GONZO
Yahooo! .

Kermit and Fozzie hit the floor in a heap. Gonzo hangs -

from a light fixture.

KERMIT
Giving us concussions isn't the
answar, Mr. Tarkanian. We thought
identical twins working on a news-
Paper would make an intaresting story.

TARKANIAN
- Well, it doesn't! Especially since
you guys don't look anything alike.

KERMIT
That's because Fozzie's wearing
his hat. .
{to Fozzie) '

Take it off, Poxz.
Fosgzis remocves his hat.

CONTINUED
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TARKANIAN
Oh, yezh. ¥Now I see it. But,
that's no axcuse for blowing the

atory. -
FOZIIlE
We'll do bettar next time.
TARKANIAN
{incredulously)

Naxt time!? Next time!? wWhat
makes you think thers’'s gonna be
& naxt time?

XERMIT
If there isn't, it's gonna be a
“real short movie.

‘TARKANTIAN
The only reason I hired you two
jarks in the fizat place was
bacause your old man was a friend
of mine.

He indicates a picture of himself with his arm around
a grean bsar. - .

KERMIT
Dad spoke well of you, too.

FOZZIE
We have that same picturs in our
living room.

TARKANIAN
Wall, I'm as sentimental as the next
guy. S50, I'm gonna fira you instead
©f having you killed.

As he EXITS into the adjacent City Room, he points to
Gonzo.

TARKANIAN
{continuaed)
And gat that thing off the ceiling.

He slams the door bahind him. Karmit and Fo=zie stand
thers, bewildared, as Gonzo crashes to ths floor.

CUT TO:
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50 INT. CIn m - m 5-

Tarkanian movas swiftly from dask to dask, checking

on storias in progress, vary businesslike and professional.
Men in shirtslesves bang away on typewriters, working
diligently, while TELETYPE MACHINES CLACK in the back-
ground. Tarkanian feels a tugging at his sleave, looks

S - down and sees XKermit.

- . TARKANIAN
I already told you, Fozzie....
you'ra fired.

XERMIT
I'm Eermit.
{points to Fozzie)
He's Fozziae.

TARKANIAN
{looks back and forth
at the two of them)
Oh, yesah. Tha hat.
(beat}
Anyway, you're through.
I'm not giving you your jobs back.

Gonzo ia taking picturas of averything around him.

XKERMIT .
We don't want you €5 give us
anything. Wa'rs gonna sarn our
Jobs back by solving that jewel
rcbbery through crack investigative
reporting.

. TARKANIAN
Don't make me laugh.

(then)
Bow beat it... I've got a paper
to run.

Gonzo snaps a flashbulb in Tarkanian's facas. Tarkanian
- recoils.

KERMIT
Just pay our way to London so
We can talk to Lady Holiday
. the wvoman who was robbed. That's
all you have to da,

TARKANIAN
{blinking)
Oh, is that all?

CONTINUED
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5. CONTINUED:

FOZZIIE
Wall, we could usa some new
luggage for the trip.

| - Tarkanian slams his fist on a desk and sverybody in the
rYoam, including the three Muppets, raises abeut a faot

off the ground.
TARKANIAN
I wouldn't pay a nickel to send
You guys across the straet!

Gonzo snaps another flash of Tarkanian.

KERMIT
-Aw, have a haart. Wa're brokes.
We spent all our monsy on that
opaning production number. :

’ TARKANIAN
Gat out of hers!l
(rubs his eyes)
I've got a deadline to meet.

He turns to EXIT back intoc his office.

POZZIE
(calling after him)
How are we supposed to get to
London?

TARKANIAN
“(turns)

I'll tell you what, Kermit ... since
you're such a crack investigative

reporter, you figure it out.

KERMIT
I'nm Kermit.

GONZO

{suddenly, for no rasason)

Step the pressaes!
Everybody stops working.
TARKANIAN
(panicked)
Why? Wwhat for?

GONZO

I don't know. I've always wanted

to say that.

CONTINUED
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Tarkanian does a slow burn as Gonzo hits him with a
flash shot once mora. Exasperated, he EXITS into his
office.

EUT TO:

EXT. JET PLANE - DAY (STOCR SHOT) 6.

An internatianal flight soars across tha Atlantic
carrying a load of lucky passengers to Rurope.

CUT TO:

INT. CARGO HQLD OF PLANE - DAY 7.

Amcng fiftaen or twanty animal cagas, which contain
barking dogs, mecwing cats and lots of Qcalots, thraee
cages in particulsr stand out. These are marked
"Frog®, "Bear” and "wWhataver” and contain Rermit,
Fozzie and Gonzo, respectively. Each has his littls
suitcase beside him. There are many larger suitcasas
and trunks all around.

XERMIT
(shivaring)
What do you figure? 1It's fifey
below, or what?

- FOZIIE
You're lucky. You've got fur.

XERMIT
No...you're tha one with fur. :
Bears have fur. There are no furry

frogs.
FOZ2IE
Oh, yesh. I keep mixing us up.
{then)

Would you press the hostess call
button? I'm getting hungry.

Fl

KERMIT
I guess thay don't serve food in

ninth class.

FOZZIE
Twelva bucks and wa don't even get
a meal?

CONTINUED



VY S

R AP
.

13

CONTINUED: 7.
' KERMIT
- Mo beverages either.
FOIZIIE -

— ———-----_And wa'rs supposed to just g¢o
) along with it like a bunch of -
budgias?

Abudgie in acage chirps angrily.

FOI21E
{continusd)
No offensas.
GONZO

Hey, could you guys keep it
down? I'm trying to watch the
movia. :

Gonzo pesrs through the bars of his cage at the luggage
surrcunding him as tha door to tha hold OPENS.

. KERMIT
Hey! Somsbody's coming.

FO2I1E
- Maybe they're bringing hamburgers.

Footsteps approach. It is a FLIGHT STEWARD.

STEWARD
" All out for England!

RKERMIT
Oh, great. The plane's lmding_.

'm.dst.ward opens a cargo door. Light pours into the
hold.

STEWARD
NO...ths plans lands in Italy.
You land in England. .
The steward hu:_ls the cages out of the plane.

CUT TO:

EXT. ENGLISH COUNTRYSIDE - DAY . 8.
A bearded birdwatcher stands next to a pond, peearing
through his bincculars. He hears a strange yell from
above.

CONTINUED
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GONZO {0.8.)
Garonnnimmol

EXT. SXY - DAY
POV BINROCULAR EFFECT

The birdwatcher quickly focuses on three specks hurtling

toward the earth from a dizzying height as the SOUND OF

A JET DIMINISHES in the distance.

EXT. ENGLISH COUNTRYSIDE - DAY,

Within a few sasconds, three cagas, containing Kermit,

Fozzie and Gonzo, splash down in the pond, spraying
watar on the birdwatcher, who takas the binoculars
from his ayas.

Tha three

water, peer at the man, and think they recogniza him,
be sure. In truth, he's JIM HENSON, in his
motion picture dabut, looking a littlae silly in tweed

but can't

knickars.

incredulously., -than-.lock.at sach other quizzically. .

thean back

Muppets, bobbing up and down on top of the

Kermit, Fozzis and Gonzo stare at him
at Jim,

JIM
Do you know ma?

KERMIT
Uth...no. ¥e don't know anybody
around hersa. We’'rs trying to get
to Londan to interview Lady Holiday.
Sea, wa're crack investigativae -
reportars on assignment from the
Daily Chronicle and wa're trying to
£ind out who stole Lady Holiday's
jawals., Well, actually we'rse not
tachnically on assignuent because
Mr. Tarkanian fired us... Mr.
Tarkanian, he's our editor.... I
makn, was our editor. I mean, he's
atill -the sditor, it's just that
we're no longer with the paper... )
officially. But if we solve the
jewel robbary, wa're gonna get
our jobs back. And wa're gg%n_é'
to solve it. We just don't
how quits yst. Wa haven't really
devised a game plan. But we
have a lot of idsas. Saee, the trick
is going to ba....
- CONTINUED

10.
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CONTINUED:

Fozzie and Gonzo let out audible sighs of boredom.

FOZZ1E :
Could you speed it up, Kermit? -
Gonzo's sinking and I'm getting
seasick.

KERMIT
Oh, sorry, I was sort of anjoying
it here. Strange, how different
twins can ba. )
(than, to Jim)
We're identical twins.

JIM
I can see that.

KEBMIT
Anyway, maybe you could racoomend
4 place for us to stay...like a
bice cheap hotel...preferably
a free hotel...we don’t have
much money.

JIM
How about a credit card?

KERMIT
(shakes his hsad)
'Praid npt.

JIM
Too bad. .You shouldn't leave
home without 1it.

Gonzo sinks.

EXT. LONDON BUS - AFTERNOON .

Kermit, Fozzie and a slightly soggy Gonzo rids on
top of a red doublae decker bus as it drives through
the streets of London in the glittering twilfght. .,
TRAVELING MUSIC is heard, a busy hustle-bustle type
thems reminiscent of "An American in Parisz”.

POIZIE
I don't know 1f I trusted that
birdwatcher.

CONTINUED
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CONTINUED:
KEWMIT
Why not?
FOLIIE - .
He sesmed manipulative. - ---m- - -
KERMIT

I liked him. He had a nice voice.

Statler and Waldorf ride inside the bus, commenting on
scme Of the famous landmarks at appropriats intsrvals.

LS

STATLER
.There's Big Baen.

WALDORF
Where? All I ses is a clock.

STATLER
That's it. That's Big Ben.
It's over seven hundred years
old.

WALDORF
Why don’'t thay get with it and
make it digital?
LATER: INT. BUS. THAMES - DAY

. STATLER
Thare's the Thames River.

WALDORF
It's pronounced “Tems®.

INT. BUS. TOWER OP LONDON - DAY

STATLER
Thers's ths Tower of London.
WALDORF
It's pronounced “Thowsr".
STATLER '
Your corny jokes are upsstting
my stomach.
WALDORF
Really?

loffering a tahlet)

. - Have a "thums"®.

CONTINUED:

11.

12,

13.
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STATLER
"Tanks"”.

INT. BUS.  HAPPINESS HOTEL - DUSK 14,

On top of the bus, Kermit, Fozzie and Gonzo ride along,
until they hear the drlv-r'-_voiet. yalling.

DRIVER (0.5.)
Anyone for the Happiness Hotel?

KERMIT
Happiness Hotel. That's us.
{yelling to driver)
-Yas! We want the Happiness Botel!

DRIVER (0.5.)
Okay...Jump powt

EXT. HAPPINESS HOTEL ~ DUSK ' 18.

Tha thres Muppets land on the sidewalk as ‘the bus
spaads awvay.

' KERMIT
I'm getting a little tired of
making crash landings. '

: Gotzo
I lika it. But then, I'm nuts.

The extericr of the hotel could ba dascribad as
ramshackle at best. It looks as out of pPlace in London
as Eva Peron did during her ill-fated visit some years
back. If thare is a neon sign, lettars are missing.

I1f there is a flag, it's toxn. 1If thare ars windows,
most are broken. If thers ara doors, thay ara warpad.
If the facade is painted, tha colors are fadsd.

KERILIT
{resding a chipped
sign)
"Happiness Hotel. 1It's weird
but it's cheap.” Sounds perfect.

FOZZIE
(apprehensively)
If this is the Happiness Hotsl,
I wondar what the sad ons looks
like.

CUT TO:
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INT. HAPPINESS HOTEL LOBBY - NIGHT 16.

The lobby looks like London...after the blitz. Xermit,

~ Fozzie and Gonzo walk tentatively through tha broken

furnishings to a grimy reception desk wearse POPS, the
registration clerk, sits, swatting bats.

KERNIT
Ei. We'd like a room, plsass.

POPS
(surprised)
Really?

: KERMIT
¥Ysah. Wa want to check in.

FOPS
(Ihouf.tnq: incredulous)
B.y...sm-hody s checkin' inl

Prom doors, cravices, chairs, stairways and fixturas
around the parimater of the lcbby, all manner of MUFPPETS
azsrqga, including DR. TEETH, FrLOYD, JANICE, 2007, mm,
SCOOTER, LEW ZEALAND, HONEYDEW, BEAKER, ROWLY, THE

SWEDISH CHEY, SAM, THRE AMERICAN EAGLE, and a couple ot
chickens here and there that Gonzo seems to fancy.

ALL THE MUPPETS -~
Somebody's checkin' int!

SONG: "HAPPINESS HOTEL"
All the Muppets join in the musical walcome to Remmit,

Fozzie and Gonzo. Mambers of the Electic Mayhem Play
instrunents from a makeshift bandstand in the center of

‘the lobby, while others sing and dance, and RATS dressed

as bellhops enter, pick up the luggage and SCurry across
tha lcbby with it. Occasionally, jokes can bs heard
intersparsed with MUSIC.

BANJO INTRO
-t

POPS
Ch, there's no fire in the fireplace
There's no carpet on the floor
Don't try to order dinner ' .
Thera's no kitchen anymore '
But if the road's besen kinda bumpy
And you need to rest a spell

- ALL
Wall, walcome homa
To Happiness Hotasl

-2- CONTINUED
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1§. CONTINUED:

MUSIC:

MUSIC:

Animsal, on drums, responds with a rimshot as Sam the

VAMP - 12 -

POFPS
{to Pozzia) -

Row are you guys gonna pay

your bill?

KERMIT
What are our choices?

POPS
A...cash. B...credit card.
C...sneaking out in the middia
of the night.

FOIZZIE

"We'll take C.

. POPS
Vary popular choica.

SCOOTER
If you got luggage keep it handy
But you're ruaning’ outa luck
‘Cause the bellhops ain't too organised
And the slevator's satuck

RIZZzO
8till if you don't ming friendly animals
And can lsarn to stand the small

ALL
Well, walcome home
To Happiness Hotal

VAMP = 6 -

EERMIT
(to Rowlf)
I may be mistaken, but the ballhops
look like rats.

ROWLYF
You ghould see the chambermaids!

Eagle approaches.

- 4 -

Music undar as Rats cross with luggage.

CONTINUED

16.
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SAM
I'm Sam, the houss datective.
I enforce the rules around hers.

GONZO -
Fine., What rules?
’ SAM
No alephants in your room after
six o'clock. '

GONZO
Thanks for the tip.

SAM
Speaking of tips, don't tip tha
Tats. Theay're very proud.
They have children in collegs.

ALL
Welcome homs

COURTRY GROUP
Welcome home

ALL
Waltome home

COUNTRY GROUP
Welcome home
No matter where you wandar
You won't aver do as well

MUSIC: VAMP - 4 -

FLOYD .
QOK, the Lobby's lookin' shabby
And it's got the wrong address

DR TEETH
And the whole dang thing has bean
condamned by °‘Msrican Express

JANICE
5till. the pmanagemant im cheerful

Though the whole Joint's gone to hell

ALL
Ch, Welcoma homa
To Happiness Hotel

MOUSIC: VAMP ~ 24 -

CONTINUED

16.
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16. CONTINUED:

The othar

Drum kick

KERMIT
(to band)
You guys live here?

FLOYD
Yeah,..but only betwesn gigs.
8o this time we've bean hars
about what...five years?

musiclians nod.

JANICE
Yeah, but like, okay, our agant,

‘You know, I mean, he says, okay,

like things are rilly gonna
break for us when we get new
ylossies.

ANIMAL
(yalling)

'Bird lives! Bird lives!

KERMIT
(to Zoot)
What's wrong with ths drummer?
He loocks a little crazed.

Z00T
Yeah, well, ha's upset about
missing the Monet exhibit at
the Naticnal Gallery.

= 4 - into instrumental.

ROWLF
Oh, there ars bugs

CHOIR
Uh, there are bugs

ROWLF
And thers are lice

CHOIR
There are lice

SCOQTER
Sure we have our little prchlems
Sut you'll never beat the price

CONTINUED

16.
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17. CONTINUED

FOZZIE
You've got avery kind of eritter

GonzZo
¥You're got every kind of pest -

POPS
But we traat 'em all as equals
Just like any othear guest

ELECTRIC MAYHEM
‘Though you're cleaner than the others
Still as far as we can taell

ALL
You'll fit right in to Happiness Hotal
) KERMIT and POZZIE
We'll fit right in

ALL
To Happinass Hotasl

During this, Gonzo has posad averyons for a group
picture in front of Kermit's room.

| GONZO
Say cheasa!

Tha flashbulb pops and the picture fraezes -varyorio for
eternity staring bug-eyad, no pupils in their eves lika
tha kids from "Village of The Damned” as the MUSIC ENDS.

cuT T0:

17. INT. HAPPINESS HOTEL. EKERMIT'S ROOM - NIGHT

Kermit, Fozzie and Gonzo stand in the middle of their
meager living quarters in silence, thelr luggages
tossed carslessly on the floor.

Their "room® is barely that -- it's mors like a cubicla,
containing only a bad, a bare light bulb suspanded

from the ceiling, and a single broken window overlooking
the street, where a dull amber gaslight offers a littlas
additional illumination.

GONZO
{locking around)
Not bad.
(indicating one corner
of the room)
The sink probably went hare.
CONTINUED
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17. CONTINUED: : 17.
Pozzie sticks his hand through the broken window.

FOZZIIE

We'va got air conditioning.

§ GONZO

What tima 40 you think it is?
POZZIIE

About aight o'clock.’ '
GONZO

Wa'd better get tha alephants out.

: : FOZZIIE

I'm hungry.

KERMIT

Call rocm sarvics.

FOZZIIE
Thers's no phona.

GONZO
So what? There's no food.

KERMIT
Look, why don't we just forget
about food and get a good night's
slasp. e have to gat up sarly
to interview Lady Holiday.

They 21l start to gat ready for bad.

FOLZIE
I sure could use something from
one or more of the basic food
groups.

They clipb into the bed.

XERMIT
We'll have breakfast in ths
morning. Right now, let's just
be thankful wve're hars.

Just then, the bed slams up into the wall with the
three Muppets insida, save for a hand, a foot, a tuft
of hair sticking out from the top and sides.

GONZO
_Hey, this is nics.

" CONTINUED
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CONTINUED: ' . 17.

‘ KERMIT
Can somebody tura ocut the lights?

Nobody can, of course, but after a couple of seconds,
the single overhsad bulb drops out of the socket, goes
out and shatters on the floor. HNow, just the dim gas-
light from outside the window illuminates the room.

KERMIT
(continuad)
{in tha semi-darkness)
Thanks.
DISSOLVE TO:
INT. LADY HOLIDAY'S OFFICE - DAY 18.

In tha beautifully appointed, luxurious office of LADY
HOLIDAY, the stylish matron is at her desk talking into
one of a bank of telephones while thres exguisitaly
dressed and coiffed models, CARLA, MARLA AND DARLA
wait patisntly in exaggerated modsl poses.

LADY HOLIDAY

{into phona)
No,-darling.::: you must call the.  --
United States and tell Vogue they
can't have tha pictures of the
spring line until after the show...
I'm not too happy with soma of the
designs....I still have to make scme
changes.sacves

She eyes modals.

Well, I'm looking at thrss of the

gowns now and I can sees horrandous
nistakes...of course Paris should

be notified......Ch, thank you
darling....Yes I'm fine...I had

quite a scare...I wasn't hurt...

of course, the diamonds wvere

valuable. All oy diamonds are

v‘l“.bl.o ' v

She hangs up the phone then rises and walks around the
models, studying tham. To tha untrained eye thay look
like a million bucks, but to Lady Holiday they look
considerably less expensive.

CONTINUED
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18. CONTILOED:

LADY EOLIDAY
Carla...the nackline on that gowm
15 too high, don't you think?

CARLA
. I rather like the effect.

-

LADY HOLIDAY
Do you like looking like a ostrich?

CARLA
Of course not, Lady Holiday.

LADY HOLIDAY
Then we must change it, my dear.
?ako it in to Kanneth.

CARLA
Right away, Lady Holiday.

She EXITS.

LADY HOLIDAY
And you, Marla...way too much padding
in the sbouldars and the hips...I don't
‘think we should strive for the sway-
backed mule look, do you? And Darla,
that outfit’'s the pits. Loose whers
it should be tight, tight whare it
should be loosa. Like folds on a
. turkey neck. I must be getting sanile.
"Why would I design such atrocious
looking clothing?

- She dismisses them with a wave of har hand. Marla and
Darla EXIT as Lady Holiday pushes the button of tha
intarcom on her desk. ]

VOICE ON INTERCOM (0.S.)
Yas, Lady Holiday?

LADY HOLIDAY
We nesd to make drastic changes
in the new line before the show
tomorrow. All my girls are walking .
around looking like barnyard animals.

19. INT. LADY HOLIDAY'S OFFICE = DAY

There is a short XNOCE on the doorframe and MISS PIGGY
appears, carrying a portfolio.

CONTIKUED

18.

19.
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19. CONTINUED:

MISS PIGGY
¥Yoo-hoo... Lady Holiday...

LADY HOLIDAY
{shockad}
Good heavens... who are you?

MISS PIGGY
My nams is Miss Piggy. I would
like to be a high fashion model.

LADY HOLIDAY
I'm not surprised. That sesfms to
be the way we're hsading.

Miss Piggy has ENTERED the office and boldly approaches
Lady Holiday.

: MISS PIGGY

I have always dresamad of baing a

Holiday girl. I've brought ny

je na sais quoi and my portfolio

all the way to London with a single

goal in mind. To meet you...

The ons and only Lady Holiday.
(standing inches away

- from har)
May I coma in?

LADY HOLIDAY
Absolutaly not.

MISS PIGGY
May I show you my portfolio?

LADY BROLIDAY
No.

Migss Piggy has opened her book and turns the pages.
On each page is a glamour shot in ths sama clothes
and in the same pose.

MISS PIGGY
{as she turns the page)}
See, this is ne resking grandeur...
yours truly acting aloof.....
again, oa, baing damire...and,
last but not least, this, of courss,
is me looking cogquettish....

LADY HOLIDAY
(sarcastically)
Intareating range of amotions.

CONTINUED

19.
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MISS PIGGY
Why, thank you. As you can tall
from this small sampling, modeling
iz my life. It's my destiny. I
will accept nothing less. -

' LADY HOLIDAY
I can offer you a job as a receptionist.

MISS PIGGY
I'l1l take iti I'll take 1t.
Oh, thank you, thank you, thank
you. I won't disappoint you.

all around the room, her glee uncontainad.

MISS PIGGY
(continued)
I can type. I can take short-
hand. I can make coffes. I
can do it all.

LADY EQLIDAY
Sie!l

Miss Piggy immadiately sits and takes out a steno pad.

MISS PIGGY
I can sit. I'm good at sitting.
Sitting is one of my best things.

LADY HOLIDAY
Just settle down...pleass.

MISS PIGGY
Okay. I'm fine. Evarybody relax.

LADY HOLIDAY
Ara you quits under control?

MISS PIGGY
Cool as a cucumber. I'm a-okay.
You've got youraalf a jewel hare,
believe ma. Go about your business.

: LADY HOLIDAY

Now... I'll be lunching with my

nephew, Nicky. He's second in cozmand

here. Someday all this will be his.

You think he's a poox choice to follow

in my footsteps, don't you? Sure, he

gambleg and incurs .bad debts, has

gsnarally besen a pain in the neck since
{MORE)

19.
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19. CORTINUED:

LADY HOLIDAY
{continued)

his parents abondoned him and left him
in my care, and sure he takes advantaga
of me and uses my charge accounts,
eits my food, and borrows my cars with-
out asking permission. Maybe he's even
a little greasy and unsavory and certainly
he's not to be trusted. I wouldn's
aven put“it past him to try to stsal
my most valuable and largest jewel...
the fabulous Baseball Diamond. And I
dan't know why he always wears those god=
awful rad and white stripsd socks.
Still in all, he has good taeth and e
kesps his room neat and in this day and
age that's not to be sneezed at.

MISS PIGGY
Why are you telling me all this?

LADY HOLIDAY
It's plot axposition. It has to go
somawhere.

Miss Piggy NODS.

LADY HOLIDAY
{continuead}
Anyway, I want you to answar the
phone while I'm gone and straighten
the office.

) MISS PIGGY
Consider it dona.

LADY HOLIDAY
.I like your faistiness, Young lady.
I was feisty, too, when I was
younger.

HISS PIGGY .
One thing I have always had is
faist.

LADY HOLIDAY . '
(smiles)
Carry on, I'1l be back in an hour.

MISS PIGGY
Excellent: Everything is undar
control. Not to sweat.

Lady Holiday EXITS.

19.
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INT. LADY HOLIDAY'S OFFICE - DAY 20.

Miss Piggy looks calm and efficient f£5r a baat, then,
unable to contain herself any longer, lsaps once mora
for joy, screaming her happiness. After letting it
sink in for a moment, she sees herasslf fn a mirror and
she and her mirror image sing a duet about her good
fortune and the opportunity she has. :

MISS PIGGEY
Could I take the first step
Could I open the door
Could I learn to be scmaone
Who I wasn't before
Is thers scmebody here
Who I never could ses
= Could it be ma

Could I change how I faasl
Learn to laugh and to ery
Could I walk in the sun
Could I reach to tha sky
Somsone must know the place
I've been longing to be

- Could it be ma

Telling my story
Singing my song

50 averyone will hear
Yot just for the glory
But to grow and go on
An® to try again

= Starting hers

Could I make my way through
Break away from the past

‘Til the dreams have coms true
And I know they can last

Is there scasbody new

Who'll be there when I'm free
= Could it be me

= Could it be me

INT. RECEPTION AREA -~ DAY 21.
In the cazrpeted lobby area adjacent to Lady Holiday's
office, modals walk back and forth, as do designers

with tzpe measuras, on their way to other parts of the

CONTINUED
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2. CONTINUED: - 21.

building. Darla, Carla and Marla, wearing their own
clothes, wait for the elavator. '

MARLA °
Whare are we going to esat?

DARLA
I'm not sating lunch today.

CARLA
Ma neithar. I ate lunch last waek.

MARLA
Wall, I'm starved. I'm going to
hava lunch at the House of Lattuce.

House of Lettucae! That's caloria
city.
MARLA
Suppose I just ordar one leaf.
CARLA

Hey, it's your waist line.

MARLA
(pondaring this)
Maybs you'rs right. 'No lunch.

The dlevator dcors open and Kermit, Fozzie and Gonzo
get cut, and the modals gat in.

KERMIT
Excuse me. Where is Lady Holiday's
office?

CARLA

Around the cornar to the left.

KERMIT
Thanks.

Kermit and Fozzis walk away. Gonzo, taken with the
models, turns to watch them. *

DARLA
(to Carla)
Did you just give diractions
to a frog?

CONTINUED
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CARLA
(realizing}
I gquess I 4id4.

DARLA
) . {referring to Gonzo)
And ian't there soms sort of
strange creature staring at us?

CARLA ’
I think thare is.

DARLA
Maybe we'd battar sat.

The slevator doorsclose, but Gonzo, who is captivated
with the bsauty of the modals, starts to get back on.
The doors close right on his nose. He can't wrench
it free.

GONZO
I think I‘'m stuck.

Fozzie comes back and pulls Gonzo free. Gonzo's nose
is bent horribly out of shpas, even more than usual.

FOZZIIE
You okay?

GONZO
Sure, it’s just my nose.

) KERMIT
You gquys stay here. I'm going
t0 try to talk to Lady Holiday.

GONZO
Grsat.

He pushes the slevator button and waits right in front
of the closed doors.

GONZO
{continued)

C'mon, FoZ...get your nose in
here. It's really fun.

INT. HALLWAY = DAY
Kermit walks down a corridor, passing three dcors, one

CONTINUED
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CONTINUED: 2.

marked °"F. Maltmonger, Vice Presidant”; one
marked "T. Hibbard, Sales Manager; a third marked;
"Nicky = irresponsible parasite®”.

A delivery man helding a package is leaning insids the
door. -

DELIVERY MAN
{calling insidas)
Did yocu order a gross of red and
white striped socks?

NICKY (0.5.}
I sure A4id.

Kermit continues down the corridor to a fourth door,
one marked "Lady Holiday", MUSIC and SINGINGcan be heard,
as Mias Piggy goes into a reprise of her song.

CUT TO:

INT. LADY HOLIDAY'S OFFICE ~ DAY 23.

L

]
e

- MISS PIGGY - -
Could I make my through

Break away from tha past

'Til the drsams have come true

And I know thay can last

1s there somsbody new

Who'll be there when I'm fres .
= Could it ba ma

=~ Could it be ma

Miss Piggy sings the final notes of her song. She
twirls around, steps up on the desk chair, then the
dask itself, as the door opens and Kermit stands watch-
ing. Piggy, unawars she's haing cbserved, hits the
last note of the song. The MUSIC ENDS with Miag Piggy
standing on the desk, her arms outstretched. She holds
that pose, in silenca. .

. KERMIT .
Excuse me. '

Miss Piggy reacts with her back to Kermit, thinking
fast in an effort to explain her position.

" MISS PIGGY
So, what do you think of the
wallpaper?

CONTINUED



o ——— i e we e al

23,

1
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KERMIT
Well...

Miss Piggy continues, still not looking at Kermit.

NMISS PIGGY -
Personally, 1'd like to see a :

nice small floral print, with a

big portrait of Lady Holiday right

thers, and down at this end...aiseess!

Miss Piggy has walked off the snd of her desk, and
fallan into the wastepaper baskst, whars shae lies,
stunned and groggy. KRermit rushes to her sida.

EERMIT
Lady Holiday. Lady Holiday,
are you all right,

From Miss Piggy's semi~conscious point of view, Kermit
locks like a green blur as he calls to hsr.

KERMIT
{continuad)
(acho voice)
Lady Holiday. Lady holiday.
Wake up, Lady Holiday.

Finally, Kermit comes into focus, and Miss Plggy can
hardly belisve her eyes. Hare is ths Prince Charming
she's been waiting for...her dream come trua. As beils
ring and violins play, as rockets explods and stardust
falls, Miss Piggy falls, t00...deaply, hopelessly,
Tapturously in love!

KERMIT
Lady Holiday...ars you okay?

MISS PIGGY

I'm fine. I'm so embarrassed. I don't
usually fall like that. .

KERMIT
Fo, no, no, it was all my fault. I
mst've startled you. .

MISS PIGGY
No, no, no. I was day dreaning.
I should be more careful.

KERMIT
I should have knockad.

CONTINUED
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21, CONTINUED: 23.

MISS PIGGY
I shouldn't be s0o absant-mindad.

KERMIT - '
I should have made an appointmant. .

« MISS PIGGY
Are we finished apologizing to each
other?

KERMIT
I think so.

MISS PIGGY
Then help me out of this waste
can, will'ya?

KERMIT
Oh, sorry.

He helps Miss Piggy out of har unladylike predicament.
They stare at each other for a breathless moment.

. MISS PIGGY
50... hers we are, whosver you are.

KERMIT
I'm Rexmit. 1I've come all the way
from Amsrica to interview you for
the Daily Chronicle.

: MISS PIGGY
Why me?

KERMIT
Bacause you're Lady Holiday.

MISS PIGGY
Oh?

{then realizing) :
Oh, yeah. Right. Raason enough.

KERMIT
S50, can we talk?

MISS PIGGY
Uh... wall, right now it's a bit
inconvenieant.

KERMIT
I can come back?

CONTINU
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MISS PIGGY
Maybe you should,

KERMIT -
When?

MISS PIGGY
I don't know.

KERMIT
Maybe we could go to dinnar.

MISS PIGGY
Dinner. Yas. Oh, that's a
vanderful idsa. Lat's do that.

- RERMIT
Shall I pick you up?

MISS PIGGY
Where?

KERMIT
At your houss.
{beat)
I'1l bet it's beautifyul.

MISS FIGGY
I'm sure it is. I maan, it
sure is. Are you nuts? Of
course it is. I'm Lady Holiday.
R ot gonna live in some pig
pen,

KERMIT

I'm not too familiar with tho
area. You'll have to tall me
how to gat thera.

: MISS PIGGY
Oh...you can't get thare. I

mean, from here. 1It's very hard...
look, I could meat you. Why don't
wa do it that way? :

KERMIT
No, no...vwhers I come from, a
gentleman calls for the lady.

MISS PIGGY
{to camera)
Ae is too good to be trus.
CONTIRUED
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KENMIT
I'1ll need an address. Is your
housa in the city...or the
country? .
. MISS PIGGY
What do you think?
KERMIT
Probably in the qity.
MISS PIGGY
Ah...yes. But whera? -
KERMIT
Frobably some highbrow street
somewhere.
MISS PIGGY’

Highbrow strest! Absolutely
right. Highbrow Streat. One~
six-one-seven Highbrow Strest.
You figured it out, you gorgeous
little amphibian.

RERMIT
One-six-one-sevean Highbrow Street.
I'll be there with bells on.

Miss Piggy sscorts Kermit to the door.

MISS PIGGY
Don't wear balla. Thers may
be guard dogs.

KERMIT
{confused)
What?

Miss Piggy opens the door.

M1SS PIGGY
Nothing.
{then)
Seven-o‘clock. Be thers. Alocha.

Karmit EXITS. Miss Piggy leans against the door,
exhausted, but irrevocably in love.

23.
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CONTINUED:

- MISS PIGGY
(continued)
{sighing; heavenward)
And in foggy Londontown, the sun
is shining...sverywheras.

CUT TO:

INT. RECEPTION AREA = DAY

Fozzlie is leaning casually against a dask, trying to
imprass a modal who is thumbing through a magazinas,
obviously not listaning to him.

FOZZIE

“..and then, in the wintsr, I
usually take a couple months off...
: (sseing Xermit coming

down the hall)
++.While my brother goas out
to California for the Jumping
contest...

He politely tips his hat.

FOZZIE
(continued)
-«-well, I've gotta go now.

The modal still dossn't acknowledge Fozzia.

KERMIT
Guess what.,.. I'm having dinner

with none other than Lady Holiday,
harself. :

POZZIE
(axcited)
Yeah? When?

KERMIT
Tonight. C’'mon...I'11 tall you
about it on the way back to the
hotel.

They erésl to the elevator. Gonio follows, distracted

by sach beautiful modal ha seas.
GORZO
Boy...this place is mora fun than
4 barral of chickens.

CONTINUED
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CONTIRUED: 4.

Gonzo is so Musy locking at the models, he doesn't
realize the elevator is slightly opsn, but there's

no slevator. He walks into the opening and Plunges
down the shaft. -

FOZZIE
I think we just lost Gonzo.

KERMIT -
{not worried)

You naver really lose Gonzo.
(calling down opean
shaft)

Gonzo...are you hurt?

GONZO (0.8.)
I don't know. I haven't hit
bottom yet.

SFX: DISTART CRASH.

FOZZIE
(after a beat)
Let's hops ha landed on his noss.
CcuUT T0:
INT. LIFT SHAFT -~ DAY 25,

They lock down the elevator shaft to ses Gonzo smashad
at the bottem like an accordion.

. GONZO _
That was fun. I'm gonna try it
again...from the pike position.
CUT TO:
EXT. OFFICE BUILDING - DAY 26.

Outside the Holiday Building, a uniformed DOORMAN

straightens Gonzo's nose while Kermit and Fozzie try
to hail a cab.

GONZO _
{to docorman) .
Much cbliged.

. KERMIT
Taxi!

A taxi goes right by.

CONTINUED
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CONTINUED:

FOZIIE

{to Kermit)
S0 tell me about Lady Holiday.
Is she pratty? .
KERMIT
Oh, yeah. HNot at all what I
expectad...nice ayes, sturdy
legs...and it might have been
my imagination, but I think she
found me attractiva.

{yells)
Taxi!

Another cab goas by.
- PQZIIE

0f course she found you attractive.
It runs in ic family.

KERMIT
Taxil
A third taxi goces by.
KERMIT
{continued)

How come the cabs don't stop?

GOMZO
Laave it to me.

Gonzo hurls himsalf into the street and sprawls into the

path of a spaeding cab.

GONZO
{continued)
Taxiiiiif(tl!

26.

The cab scresches to a halt, stopping inches from Gonzo's

KERMIT
That's vary effactive.

GONZO
Yeaah. It's great when it works.

The thrae Muppets climb into the cab.

CUT TGC:
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INT. CA3 -~ DAY

The driver of which is BO, who i» too stupid to know
that a cab driver should have some sense of direction.

BO -
¥Whers you guys goin?

FOZZIE
Happlness Hotsl.

BO
(dalightad)
Oh, good. That's wheras I'm
going. How do you get thera?

KERMIT
Haven't you sver bean there?

: BO
Sure. I live there. I just
den't know how to get thara.

KERMIT
I think it's straight ahead.

BO
Right.
EXT. CAB - DAY

Bo makas a U-turn and the cab heads in the opposite
direction as other cars swarve to avoid them.

cUT TO:

INT. CAB ~ DAY

EERMIT
Good. Just keap going straight.

BO
¥ill do.

“EXT. CAB - DAY
Bo whips another U and the cab heads back tha othar

way. Nore cars screech and squeal and honk.

CUT TO:

1.

28.
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30.
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1. INT. CAB = DAY

BO
Takes a while to get to know the

-

FOZZIE
How long have you lived in London?
All my life. ‘

KERMIT
How coms you don’'t have an
English accent?

BO

Hey, I'm lucky to have a driver's
iicansa.
{then)
Whare to?
KERMIT

The Happiness Eotsl.

. BO
Never heard of it.

KERMIT
Just keep goin' straight.

BO
Right.

He makes another U turn, to the dismay of the three
Muppets and the drivers of the othar vehicles.

CUT TO:

32, EXT. HAPPINESS HOTEL - NiGHA AN _
It's almost dark as Bo's cab approaches the hotel.

KERMIT {0.5.)
It's right up hare on the right.

BO (0.8.)
what 1is?

KERMIT {0.S.)
The Happiness Hotel.

BO (O.8.)
Ok, yeah. Wwhat's your Toom
numbar?

CONTINUED
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FOZZIIE (C.S5.)
We're on tha second floor.

BO (0.5.)
Sorry. I can only take you as
far as the lobby. .

Tha cab makes a sharp turn, crosses the ‘StTeat and
crashes right through the front door of the hqul.

GONZO ’O.S .}
Whaeat

CUT TO:

" INT. HOTEL LOBBY ~ #09N% DAY

The debris settles as the cab comes to A& stop and the -

Muppets get out. Pops, behind tha desk, barely looks
up. Hor doas Janice who lies in a lounge chair in a
bathing suit, reading "Rolling Stone* while tanning
under a xun lamp. Ror does Rowlf, who sits at an old
Piano, playing bar-type background music.

KERMIT
(to Bo)
There you go. Keep the change,

BO
Thank you. How much do I owe
you?

Kermit re—acts thaen ho and Fozzie and Gonzo head for

their room. Rowlf, at the piano, segues into "Rainbow
Connection”®. .

ROWLF
{singing)
Why ars thers so many songs about
Izinbows, and what's on tha other...

KERMIT
Rowlf.
{stops)
Huah?
KERMIT

Wrong movia.

CONTINUED

32.
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CONTINUED:

ROHLP
{realizing)
Oh. Yeah. Borry. I still think
it should have won the Oscar.

BO
HeyY...how do I gat out of hare?

KERMIT
I suggest you make a U turn.

BO
Right. Cheeario.

He guns the engine and the cab goas straight ahead,
through the archway leading to the dining room.

GONZO
That's my kind of guy.

FOZZIE
He's headed for the kitchen!

A LOUD CRASH is heard and the SOUND of the CAR ENGINE
ROARS off in the distance. The Swedish Chef appears,
skidmarks on his white uniZorm, holding .a large pot
with & steering wheel in it.

CHEF
Olie Yourman turstun fermin
morgen hurt. .

POPS
‘{to Kermit)
Looks like we're having steeting
wheel souffle for dinner.

ROWLF
Again?

KERMIT
Sounds delicious... but I'm going
out to dinner. N

FOZZIE .
{to Pops) .
Yeah, Kermit has a date with
Lady H...

KERMIT
(cutting him off)
Shh! Don't tall anybody.
There could be rival reporters
just walting to gat a scoop on us.

CONTINUED
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CONTINUED:

. FOZZIE

Oh, sorry.
- {than, to Pops,

sotto)

Don't tall anybody about nm.i.t'

date with Lady Holiday.

POPS
{loudly)
Kernit's got a date with Lady
Holiday?
JANICE

Ok, wow! I mean, fer sure.

I could like rilly get behind
that. Wait'll I tell tha guys
in the band!

Floyd, Dr. Teath and Zoot appsar from a sscond floor
Toom. _

FLOYD
Tell us what?

200T
Yeah, what's goin' down?

SWEDISH CHEF
Hurgan burgen nergen jargen Kermit.

' DR. TEETE
Karmit and Lady Holiday? Alreat! -

Honaydew and Beaakar ippou.

HONEYDEW
Nice going, Kermit. We'rs very
impressed.
’ KERMIT
(axagsparated)
Might as well telegraph it all
over the world.

BEAXER
(Morse=cods lika)
Mesp mesp Meep maap
neep mesap meep meep
heap mesp DasD mesp
M-P-. -e -

Other Muppets come out of their rooms, an.‘l.u.dinq Sam,
Scooter, the rats and Animal.

CONTINUED

31.
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3. CONTINUED:

SAM
(admonishing)
We have a strict curfew. Just
make sure you're home by Tuesday.

SCOOTER '
Pon't do anything we wouldn't do.

ROWLP
(playing and singing)
Got a date with an angal.
Gonna mesat her at saven.

All join in.

ROWLF
. {continusd)
Got a date with an angal.
And I'm on my way to heaven.

ANIMAL
Ro-mance! Ro-mance!

KERMIT
. (as red as he can turn)
. This i3 really embarrassing.
Thanks a lot, Fozzie.

FOLZIIE
Hey, don't worry about it.
It doesn't go ocutside of this
rocm,

The NEWSMAN pops up .from behind Pop's front dask,
microphone in hand.

NEWSMAN
In the Muppet news tonight,
this just in. Kermit to date
Lady Boliday. Details at elevan.

CUT TO:

. INT. HAPPINESS HOTEL. KERMIT'S ROOM - NIGHT

Kermit is getting ready for his date. His faces is
lathered and he is shaving. Forzie watches him long=-
ingly in the mirror. Gonzo is on the window ledges
taking picturss for a story on vertigo.

KERMIT
1'm glad you 4idn't tall anybody
whers Lady Moliday lives... othar-
wise thay'd be campad on her doorstep.

CONTINUED
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TOIZIE
That's just for you and me to
know, brother. We're gonna have
us some fun tonight. ® .

KEBRMIT
We? Whaddaya mean “we"?

FOZIIE
The two of us.
{indicates a spot on
Kermit's cheak)
You missed a spot.
{then)
Anyway, when we gat thare,
we should...

EKERMIT
{cutting him off)
Me. When I get there. It's my
te. Juat me. I'm going
alone. Ms and Lady Holiday.
That's it. Not wa. Me.

FOZZIE
(hurt)
Ch. I see. Well...that's fine.

Earnit wipes the excess lather off his faca.

KERMIT
Shaving's fun. I wish I had
whiskers. Course then I'd
have to use a blada.

POZZIE '
You're really going without me,
huh?

KERMIT

Isn't it eesiar to talk to ona
raportar than it is to two?

FOZIZI1E
Yeah...I guesas s0.

KERMIT
She doesn't even know you.

- FOZZIE
To know me is to love me.

. KERMIT
That's true...but this is samething
I've gotta handles alonas.

CONTINUED
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CORTINUED:
POZZIE
{hurt)
No problem.
RERMIT o
All right, then...
MUSIC. DOWNBEAT.
SQUG:

"STEPPIN' OUT WITH A STAR"

- 4 -
KERMIT
Hey Gimma my cuff links
And hand me my tie .
Just drench ma in rich cologne
And don't ask me why

Go on and pluck me a boutoniere
1'm movin' up and walkin' on air
Stappin’' out with a star

And feelin' high

Coms polish my wing tips
{to Gonzo)
And call for the car

GOWZO
{whistles)

KERMIT
1'll sweep hear right off her faet
wherever we ara

A satin collar and velvet vast
I never settls for sacond bast
Steppin’' out with a star

Sad times bya bye

: {Add Ukelale)
Have I got styla

Have I got taste

On someons alse I swear
This savoir faire
Vould 'be such a wasts

-2-
Cona toss mea my top hat
l'm ready to ‘fly
Bustin' into the upper crust
As aasy as pia

{sees image of Miss Piggy in mirror)

\ CONTIWUED

.



i ) L N CONTINUED:

. ' KERMIT
' Just watch my drsams come trues
This is something I was born ¢o Ao
Steppin’' cut with a star ..
That star iz you

WHISTLE
- 15 =

STCP TIME
-8 = -

e e e el £ e

ORCH
-8 -

_ FOIZIE
Have you got class

KERMIT
Have I got class

FOZZIE
Have you got chic

).—._.._... L T

T Have I got chic
' FOZZIE
To think that you ang
wers nobody
. Why only last waek
» R -2 -
KERMIT
- 2 -

: I'm ready to fly

: -2 =

i ) . . As easy as pilas

: ) Just you watch my dreams coma trus
; This is something I was born to do

\ ’ FOZZIE, KERMIT, GONZO
; Steppin’ out with & star

KERMIT -
Pye bad times

FOZIIE, KERMIT, GOHZO
Steppin' out with a star

CONTINUED
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. CONTINUED:

KERMIT
Hey good times

FOZZIE, KERMIT, .GONZO
Steppin' out with a star

KERMIT
And fealin' high
’ KERMIT & FOZZIE
And feeslin' high yeah!

The song ends with Kermit looking in the mirror,
chacking himsalf out. Pozzie's face is inchas avay,
alsc looking in the mirror.

N KERMIT
(continusd)
Wall, how do I look?

rOzIZIE
Which one ars you?

KERMIT
I'm the one on the laft.

Fozzlie shakes his head in disbeliaf.

FOZIZIE
Incredibla.

KERMIT
‘ (agresing)
It is amazing.

FOZZIIE
The spitting image.

KERMIT
Two peas in a pod.

FOZZIE
No...}ust one. Deserted by the
othar paa...left in a lonely pod.

KERMIT T
You won't be alcne. You've got
Gonzo.

Gonzo, on the window ledge, trying to get an interest~
ing shot of pigeons on the roof, loses his balance
and falls.

CONTINUED
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CONTINUED:

nelts.

GONIO {0.5.)
(falling)
S5ay chesssseestessa!

FOLZIE
(tarzibly dapressed)
1 would rather be with you.

Kermit looks at this most pathatic figure and his heart

Porzie

Fozzie

KERMIT
Okay...you can go.

POZZIIE
’ (brightens)
Y'mean it?

. KERMIT
Yeah. 3ut let me do the talking.

FOZZIIE
My lips are ssaled!

KERMIT
It's got to be very low key.

FOZZIIE
You got ie.

CROSSES to the door.

. XERMIT
Okay. I'm counting on you.

POZZIE
Don't worry, Kermit. We won't
leat you down.

KERMIT
(realizing)
Wa? What do you mean "we"?

opens tha door.

POZZIE
Great news, gang! Wa can go.

Tons of Muppets tumble, cheering, into ths room.
On Karmit's look of *I‘ve been had®, we:

CUT TO:
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EXT. 1617 HIGHBROW STREET - NIGHT 35.

This is a very nice two-storey house in a fashionable
saction of Londen, probaubly W.1, Niss Piggy, gowned
and coiffed, stands ocutside the door, wondering how
she's going to pull it off. She pesks tentativaely
through a curtained window. -

[}

COT TO:

IXT, DINING ROOM - NIGHT 3.

A stuffy, proper English couple, cne of whom looks
lika John Cleass, 4dines silently in a formal dining
room as pig's syes and a trace of snout press against
the window for a brief moment, then disappear.

- DORCAS
(pffering)
Paag?
GREVILLE
Plesase.
He takes them.
DORCAS
Hine?
GREVILLE
Fine.
She pours. .
* DORCAS
(offering)
Duck?
GREVILLE
(making a face)
Tuck.

Suddenly, a strange CLANKING NOISE can be heard coming
from outside. The couple rsacts, curious, but calm.
Greville leans sideways in his chair and looks out the
window.up the side of the building, then assumes his
original position.

DORCAS
What is it, Greville?

GREVILLE
{calmly)
Just a pig climbing up the
drainpipe.
(MORE} CONTIRUED
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CONTINUED:

GREVILLE
(continued, offering)
Taa?

DORCAS
Not for mas. -

CUT TO:

EXT. HOUSE = NIGHT

Miss Piggy is indesd working her way up the drainpipe,
purse over her shouldser, glass slippers on her feet,
evening gown blowing in the breeze. As she climbs,
she almost slips, but regains her balancs.

MISS PIGGY
(breathless; to camara)
Fram now on, if they want stunts,
they get a doubls.

She continues to eclimb.

INT. HOUSE - RIGET

DORCAS
{offaxing)
Spinach?
GREVILLE
(shakes hia head "no")

He pushes plate away. Thera is sllence, save for the
continued CLANEING NOISE as Plggy climbs.

DORCAS
Greville, we don't seem to have
much to say to each other
anymoras.

Greville is dozing off into his food, recovering Jjust
before his haad hits his plate.

GREVILLE
Whatever do you msan?

DORCAS
1 mgan, you seam borad.
Are you bored.

CONTINUED

36.
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CONTINUED:

GREVILLE

(lighting a pipe)
Me? Borad? Don't be ailly.
If I were bored, I wouldn't be
enjoying myself and as anyone can
Plainly see, I'm having the time of
my life. I think you would have to
look far to find a perscn who is
:aving more fun than this chap.

DORCAS
Excuse ma, but did you say a pig
was climbing up the drainpipe?

GREVILLE
- (thinks)
Yes, I belisve I 4id.

DORCAS
I thought so.

GREVILLE
dut to get back to this boring
digcussien..the closast I actually
cama to baing bored was about thres
ysars zgo.....

CUT T0:

EXT. HOUSE - NIGHT

Miss Piggy is at the top now, hanging on the eave.
As Greville's voice continues, Piggy swings back and
forth, gainingmomsntum, in an attampt to catapult
herself through an open window.

GREVILLE(O.S.)
««.I falt I needed to shake up my
life, 30 I want out and bought

slippers. Surely, you must recall
that.

. DQRCAS (0.S5.) .
I baligve that was two years ago, *
not thres.

GREVILLE (0.S8.)
No, no. I'm sure I bought the
slippars three years ago. Two Years
ago I bought this pipe.

CONTINUED

3a.
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CONTINUED: 39.
. DORCAS (0.S.)

I don't recall you're being bored

two years ago.

GREVILLE (0.S.)
I wasn't bored two yaars ago.

Miss Piggy lets go and flies through thq open window.
coT TO:

INT. DINING- ROOM =~ NIGHT 40.

The couple hears a LOUD CRASH from upstairs.
- DORCAS
What was that?

GREVILLE
Don't change the subject. We're
trying to pinpoint a date here. You
as much admitted a few seconds ago
that you didn't recall my being
bored two years ago. Hence, if I
wasn't bored, I wouldn't have
bought the slippers...nor, would I

have bought the pipe. HNow...are we
agrasd.

DORCAS
If you say so, daar.
{beat) . .
And you maintain that you're not
hored now.

GREVILLE
I am not. Haven't we just bhasn over
that? TIf I wers hored, I'd go out
and buy scmething, wouldn't I?

INT. HIGHEROW HOUSE COMPOSITE - NIGHT 41.

Az Greville and-Dorcas continus to talk downstairs,,
Miss Piggy iz trying to untangle herself from a lamp
cord. Finally she does and makes har way to tha head
of the staira. BEGIN INTERCUTS bhetwaen Grevillae and
Dorcas in the dining room and Miss Piggy making her
way down the stairs ints tha living room, whera she

hides behind the fireplace, within sight of the front
door.

'CONTINUED
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CONTINUED:

DORCAS
I imagine you would, that being
the premise.

GREVILLE
Of course I would. That's the kind
of spur-of-the-moment fellow I anm.

DORCAS
I sas... and what would you buy?

GREVILLE
¥You mean, if I wers bored and

needed to buy something?

DORCAS
Yas.

GREVILLE

2acause we've established I wouldn't

buy something unlass I were bored.

DORCAS
Yes. What would you buy 1if you
were bored?

. GREVILLE
Perhaps a nack tie..

DORCAS
I'd like to come with you to help

~ ¥you pick it out.

) GREVILLE
That's not necessary, Dorcas.

There's no need for you to leava tha
house.

. DORCAS

I wouldn't mind. I've been a bit
rastless lately. Haven't been
outsida for twelve years.

GREVILLE
Well, the weathar's been nasty.

DORCAS
8till in all...there's no reason for
e 0 stay hers all the time.
The children are gone, the pets
are dead, the butlaer's been dis~
charged. NoO one ever visits us.

CONTINUED

41.
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The DOORBELL RINGS. Greville pulls a pocket watch
out of his pocket, checks it, puzzled.

GREVILLE -
Seven o'clock?
.{to Dorcas)
Are you axpecting guasts?

DORCAS
I don't beliave 0.

GREVILLE
Neither am I.

{beat)
That was tha doorbell?

DORCAS
I believe it was, ves.

GREVILLE
And the butler's dsad?

DORCAS
No...the Ft‘ are dsad,
Butler's baen discharged.

GREVILLE

. Shall I answer it, then?

- DORCAS
Well. I don't know, actually.
Perhaps I should answer it.

GREVILLE
Perhaps they'll go away.

The DOORBELL RINGS again. Miss Piggy squirms nervously.

GREVILLE
They're not going away.

DORCAS
No...I don’t suppose they are.

. GREVILLE
One of us should answer it. --

DORCAS
I suppose it will coms down to
either you or ma.

GREVILLE

Yes, it shall have to be one or
tha other.

CONTINUED

41.
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CONTINUED:

DORCAS
I don't mind answering it.

. GREVILLE )
I don't know if you should. It
could be rather chilly by the door.

DORCAS
Perhaps you could get ms a sweater.

- GREVILLE
Oz I could answar the door.

DORCAS
Or wa could both answer it,
. MISS PIGGY
(samarging from behind
firsplacs)
I'll answar it}

GREVILLE
Oh,....that's quite kind of you.

Miss Piggy crossss to the door.

GREVILLE
{continued to Dorcas;
puzzled)
Didn't you say the pats had died?

DORCAS
Yas...I thought .they had.

EXT. RIGHBROW STREET =~ NIGHT

41.

42.

Miss Piggy cpens the door. Kermit stands there, hold~
ing a corsage. Behind him, parked at the curbh, is
Bo in his taxi.

MISS PIGGY
Oh, hello.

KERMIT ' .
{hands her corsags)
This is for you.

MISS PIGGY
Why ,thank you.
{looking behind her)
Wall, let's gat goin'.
CONTINUED
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CONTINUED: 42.

Kermit tries to peek into the housa.

KERMIT
I've naver sean & real live
ritzy English housa before.

MISS PIGCY
Aren't you hungry?

ZERMIT
Sure... but we've got a faw
minutes.

MISS PIGGY _
Okay... let's take a few minutes.

She yanks fim through the door, then closes it bshind
him.

INT. HIGHBROW HOUSE COMPOSITE - NIGHT 43.

She pulls hip'~ with her out of sight of the English
coupla, who crane their necks trying to see what's
going on in their house.

KERMIT
: {rubbing his sora arm)
Uh...nice place you'va got here.

Grevillas gets up from the table.

MISS PIGGY
Thanks. I practically stole it.

Miss Piggy begins pulling Kermit from room to Toom,
just ahead of the bewildered Greville who can't quita
understand the meaning of all this.

GREVILLE
‘I say there...

KERMIT
That guy's following us.

MISS PIGGY
He's soms sort of servant. Just
making sure wa're all right.
This, of course, is the drawing
TOOm.

CONTINUED
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CONTINUED:

KERMIT
- (looking around)
Oh, nice. Did you buy this
furniture hers in London... .
Miss Piggy pulls Kermit, in mid-sentsnce, into another
door just as Greville rounds the corner.

EKERNIT

{continued)
Whirlwind tour, huh?
. MISE PIGGY
Uh-=huh.

(points}
Main bath. No sanse stopping
-here.

She whisks Xermit through doors and down hallways,
one step ahsad of Grevilla.

MISS PIGGY
{continuad)
Library... Study... Laundry room...

At one point, she pulls Kermit into a closet and closes
the door.

MISS PIGGY
(continues from the dark)
And this is the closet.

KERMIT
Nice. Dark, but nica.

Greville opens the door, light pours in on Piggy and
Rermit.

. GREVILLE

Oh, sorry. Uh...hopa I'm not
being rude, but is theras
anything I can do for you?

MISE PIGGY
Uh, ¥YeK...ws nead the nams of a
nice place to have &inner. .

GREVILLE
Vell, there's the Dubonnet Club.
Actually, it's not so much a dinnar
Place as it is a..

CONTINUED

43.
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CONTINUED: 43.

MISS PIGGY
Thanks. Ho time for cocktails.
Jesves. We're already latas.

She once again pulls Xermit behind her and exits cut the
front door while a totally perplexed Greville still
stares into the closet. Miss Piggy re~opans tha door.

MISS PIGGY
{to Grevilles)
If I can just say one thing...you're
4 very nica man...but probably the
- Dast boring person in the world.

She SLAMS the door behind her as Dorcas ENTERS tha
hallway.
DORCAS
(to Greville}
Why are ycu staring into tha closet?

GREVILLE
You recall the pig I menticned?

DORCAS '
The one that was climbing the
drainpipa?

GREVILLE
Yes.

DORCAS

I sesm o recall that, yes.

Well, it was just hare in the -
closet.. along with a frog.

DORCAS
I see. And what did they wvant?

GREVILLE
The name of a good restaurant.
I told them the Dubonnet Club.

DORCAS
That's more a supper club than
a restaurant.

) GREVILLE
Yes. I tried to tsll them that.

DORCAS
~ Wall, don't blame yoursalf.
CONTINUED
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CONTINUED: : 43.
GREVILLE
Bo, no. Life must go on.
Dorcas nods and wa
CUT T0:
INT. CAB - NIGHT - 44.

Kermit and Miss Piggy get comfortable in tha back seat
of the taxi as Bo starts the engine.

BO
Where to, folks?
- MISS PIGGY
Dubcnnet Club.

BO

{at a loss)
Hoo boy! 1Isn't that always the way?
You picked the one place in London
I don't know how to get to.

MISS PIGGY
I think you go straight.

BO
Right.

CUT TO:

EXT. HIGHBROW STREET - NIGHT 45.

Bo's taxi whips a U-turn thcn heads in the other
direction.

INT. CAB - NIGHT ’ 46.

Kermit and Miss Piggy seem to be having a lovely tims,
smiling at each other, not listening to lo, as ha

givas a mlguidod tour. Bo spasks. -
BO
~ «ss.ANd OVer ﬂurc on your left is

soms famous place. Eithar the
Empire Stata Building or the Eiffal
Tower.
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62 FIRST
REVISION
{Deleted) LY 9
EXT. ANOTHER LONOON STREET - NICHT 43,

As the Happlness Hotel bus chugs into the plecture,
hissing and coughing. It's & converted doublg-decksr
bus that's besn outrageously painted and has seen
better days. Doctor Teeth i3 at the wheal, trying to
peor through filthy bug-encrusted windows. Steam pours
out of the radiastor and the engine wheszes. Various
Huppats overflow the decks, including Conzo and Fozzise.
Some Muppets lean out the windows, others press thair
noses against the glass trying to get a glimpse of
Kermit and Lady Holiday. .

{Dialogue from scene 4& to go Into above)

ROWLF
Hey, everybody...there they are,
Keralt and his new heart-throb.

looT
Hubba -hubdba

. DR. TEETH
Ding Ding. -

loot blows 2 "wolf whistle™ on his sax.

SCODTER
Kermit's got a girl friend.
Kerait's got a girl friend.

Kermit looks embarrassed.

MUSIC: DOWNBEAT .
SONG: "NICHT LIFE"

The Elsctric Hiyhen plays "NICHT LIFE™ aon the top of
the bus as the procesaion:continues through the avenues

of London...along parkside streets and around the
"circuses” they go.

- 8§ -

Clsime my good fEimnds

'H play ae sy music

Yeah, . .
Giome my nightlife -

-1l =

¢ CONTINUED
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Talk me that Cultar
'H roll me that boogle
Hey,

Clame my nightlife -

-1 -

¥e'll dance in tha moonlight
¥e'll rock until dawn -

If you cannot dig it baby
I's movin on

-2 -

Sing me the good times -
'Cause I need the feelin'
Yeah,

- Cilame =y nightlife
-2 -

.12 -
INST.

¥e'll dance in the moonlight
¥e'll rock until dawn

If you.cannot dig it baby
I's movin on .

Sing me the good times
‘Cause I need the fealln’
Yeah,

Cimme my nightlife

EXT. DUBONMNET CLUB - WICHT

The muaic ends as Happiness Hotel bﬁs irrl#aa at the
sntrance of the Dubbonet Club where it breaks down,

its radiator exploding, its fendears falling off and
its ty;en going flat.

A8,

4%,

CUT TC:

+
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INT. DUBONNET CLUB - NIGHT

It's a beautiful posh, art deco, F. Scott Fitzgeraldish
nightelub, decorated entirely in b.ack and white, with
a4 dance floor in the centsr and a band drassed in
white tails playing Glenn Miller type music. Elegantly
drassed Londonars populate the place, save for four
strangs looking beings at one table...Xermit, Pozzie.,
Miss Piggy and Gonzo. Gonzo takes a picturs of the
waitar, whils Kermit and Fozzie loock around in awe

and Miss Pigyy looks at the menu.

.FOZZIE
Boy, a classy place like this,
you'd think they'd have pratzels
on the tabla.

NISS PIGGY
. (looking at menu)
Ooooo!l Look at this wonderful

manu.
KERMIT
) (looks; gulps)
Yikes!it
MISS PIGGY
Scmething wrong, Xermy?
KERMIT
No, nol
(chuckles)

It's just kind of amusing that
the roast heaf iz the same price
as an Oldsmobila.

‘(then, in a very narvous,

. high voice)}
You...uzh, sat here oftan, Lady .
Holiday?

MISS PIGGY
{lovingly)

Only on spscial occasions,
Kermy. And this is very special.
(then, sharply,
to waitar)
Waiter! Champagne and caviar, .
s'il vous plaitl .

KERMIT
{to himsalf)
Sacre blue!
(to Mins Piggy)
Excuse ms, Lady Holiday.
(MORE) CONTINUED

50.
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50. CONTINUED: So.

KERMIT
{continued than, to
Fozzie and Gonzo)
You guys got about sixteen
i eiceeie e __ hundred dollars on you?

FOLIIE
I have » dime in my loafer.
But mom told ma to keap 1t
for a phone call.

KERMIT
How ars we going to pay for thias?
GONZO
Laave it t0 me.
CUT TO:
31. INT. CORNER TABLE - NIGHT S1.

HUSBAND and WIPE sit at a table, having a cocktail.
Suddenly, & flash bulb gods off in thelr faces.
PULL BACK to raveal Gonzo, who has just taken a
plicture of them.

GONZO
Thare you are, folks. Souvenir
Picture. Gimms your name and
address and ten bucks.

. HUSBAND
Oh. Joliy good.

He hands Gongzo the money and & business card and Gonzo
moves onto the next table, where another COUPLE sits,
whispering romatically.

GONZO
How ‘bout you folks? Souvenir
plcture?

GENTLEMAN

{suddenly nervous) .
«-.No, no picture. Thanks. *

GONZO
Oh, come on. Just slide over
naxt to your wife and you'll
have a great momento.

CONTINUED
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S1. CONTINUED: 51.

. GENTLEMAN
I don't wvant a momento. Get

avway. My wife isn't feeling
wall.

.
E
!
4
!
]
!

GORZO"
That's too bad. Maybs she
should be at hame.

C e

GENTLEMAN
(trying to get the
massage across)
: She is at homa.

i GONZO
(finally understanding)
f - Next table.

He moves quickly away.

‘ } 52. INT. DUBONNET CLUB ENTRANCE = NIGHT 52.

Lady Holiday dressed smartly in a black evening.drass.
and dazzling diamond necklace ENTERS accompaniad by her
‘nephew, NICKY, a great looking 8 x 10 glossy of a quy
wearing a black tuxedo and silly locking red and white
striped socks. They are grested by a Maitre °'D.

B

MAITRE 'D -
Good avening, Lady Roliday. It
! ‘ is auch a pleasure to see you.

LADY HOLIDAY
Thank you, Stanley.

MAITRE'D
My, what a lovely diamend necklace.

LADY HOLIDAY
It is rather breath-taking, isa't
it? I feel a little skittish wearing
it but my nephew, Nicky, insistad..
(to Nicky) )
Give Stanley a tip, will you?

NICKY
For complimanting you on your
necklace? ’ .

CONTINUED
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52. CONTINUED: 52.

LADY HCLIDAY
No...bscause it's customary.

- NICKY )
o . (reaching into his pocket)
i don't have any change om na.
. LADY BOLIDAY
_— i : .Then give him something bigger.
NICKY
Sure.
(then, feeling for his
. vallet)
1 Geae, I must have left my wallet
i at home.

LADY HOLIDAY
(disgustad) :
You left your wallet in college.

Maltre'D escorts them to a tablae.

CUT TO:

33. INT. DANCE FLOOR - NIGHT 53.

The orchestra plays tasteful dance music as Kermit
and Miss Piggy dance among ather dancing couples on
the dance floor:

NMISS PIGGY
Boy... that caviar was yummy.
(smacks her lips)
Whoo-ess! Love those fish egys.
Must'a cost you a pretty penny.

KERMIT
My pleasure...Uh, would it be
ckay if wve talked about the jewel
rabbery?

MISS PIGGY
Ch, Kermy, let's not talk business
right now. There's music in tha

. ’ air, the night is young, and I'm
80 beautiful...what jewal rcbbery?
XERMIT

Remembar your necklacs...the one
that vas stolen....? .
CONTINUED
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i 53. CONTINUED: 53,

v o MISS PIGGY
. Did anyone avery tell you, you
have lovaly eyes?

Kermit squishes up his mouth. He's getting nowhers.
They ‘dance past the table where Foxrie is pouring
as much sugar as possible into his champagna.

-
e ——-

KERMIT

- : I'll sey one thing.,..you sure
, . know how to trip the light
fantastic, Lady Holiday.

. MISS PIGGY
, ; ) ' It takes two to tango, Kermy.
: Ginger was nothing without FPred.
KERMIT
: : Yeah, but didn't Fred usually
lead?

, : MISS PIGGY
: (realizing) :
o . Oh, excuse moi. I didn't reali
! A I was taking charge hers. Would
you care to...

KERMIT
No, no. I don't mind. It's
quite pleasant, actually. I
feel like I'm dancing on air.

KERMIT'S FEET

.
mn e i —————

which are off the floor, as Miss Piggy twirls hinm
around the dance floor past Fozzie's tabls.

: FOZIIE

g (drinking champagne and

o : smacking his lips)

; Y AhRk! You know if you put enough

| : : sugar in this stuff it tastasjust
; like ginger ale.

CUT TO:

s 54. INT. ANOTHER PART OF THE DUBONNET CLUB. LADY HOLIDAY'S
TABLE - NIGHT 54.

Thae MUSIC CONTINUES as Nicky makes sure his aunt is

seatad and than sits next to her. The MAITRE'D

stands beside the table, waiting for a tip.
: CONTINUED
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" 84.  CONTINUED:

BICKY
{to Maitre'D)
Thanks a lot. 1I'll catch you
another tima.

Maitre'D glares and EXITS.

NICKY
(continued)
Thers, auntie...aren't you happy
we're here?

LADY HOLIDAY
I'4 be happier with this nacklace
locked in a safa. I feel as if
thieves are breathing down my neck.

i NICKY

{breathing down har neck)
Nonsansa.

LADY HOLIDAY
Heverthaless, I want my jewals put
in the safe immsdiatsly.

NICKY
{quickly)

{then)
I msan, uvh...of course...if that's
the way you fasl.

Noi

He looks at his watch, : than toward the rear door.

NICKY
(continuad) .
I'll ask tha maitre'd to taka care
of i¢.

LADY HOLIDAY
Don't forget to tip him.

Nicky nods, rises and walks toward the front of the
club, looks back to make sure his aunt isa't watching,
then takes a quick left, crosses to the raar door,
opens it, tapes the lock shut, Watergate fashion, .
looks arcund and heads back to the tabla.

CUT TO:
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56.

EXT. ALLEY BEHIND DUBONMET CLUB - NIGHT 58.

A -slesk convartible sports car with three sleek famale
models dressed entirely in black, purrs slewly around
the corner toward the xear antrance of the club and stops
in an alleyway. Without a scund, Carla, Marla and

Darla climb out of the car and approach a4 door marked
"Dubonnet Club, Rear Entrance®. One of the girls

carries a small velvet-lined bag.

CUT TO:

INT. DUBONNET CLUB. DANCE FLOOR - NIGHT 56,

The Dubonnet Orchastra, under the diraction of
Armando 4i Fiore segues into ancother song. NMiss Piggy
and Kermit are dancing cheek to chask and the mood

is very romantic.

SONG: S“THE FIRST TIME IT HAPPENS"

MISS PIGGY

The first time you see him
No bolt from the blue
Just samathing mo quiet
That's waiting for you
With nc one to tell you
Whare- you'we got.to go ...
The first time it happens

you know

. EKERMIT

The first tims you ses her

No magical change

o angels appearing

No dreams to arrangs

Just warmer and coldar

Than springtime or snow

The first time it happens
you know

BOTRH
And so you fall
And how complete it is
And for each moment that it lasts
How sweet it is

{chorus hums in bhackground)

The first time togather
How simple, how rars

- ’ ' CONTINUED
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70 FIRST
REVISION
+ .
CONTINUED 38.
) KERMIT
And Just whan you thought
You'd forgot how to care
H1SS PIGCY
And though you feel much mors
Than you'd dare to show
80TH "
The first time it happens
You know -
CuT TD:
INT. DUBONNET CLUB - REAR ENTRANCE 37.

Three girls, olad entirely Iln blaseck, quietly enter the
¢lub and disappear from sight.

CUuT To:
INT. OUBONKNET CLUB. DANCE FLOOR = NIGHT la.
. MIss Proey’
‘I could just keep on dancing
forever. .
KERMIT
I know. VYou're wearing me
out. ’

Misa Piggy leaves Xermit In the dust and is now moving
like a veritable Cyd .Charisse. Other couples step aside
in admiration as she glides across the floor past
Fozzie's tabla. Fozzie has a lobster blb around his
neck, & live lobster pinches his nose. )

FOZZIE
I guess I shouldn't have orderasd
the lobster rare.

INT. OUBONNET CLUB. DANCE FLDDR - NICHT 59.

-8 - ]
As Miss Piggy twirls by, white tuxedo'd msle chorus
dancers enter as if by amagic and begin singing. -

MALE DANCERS
The first time you see her
No magical change
Ho angels appearing
Ho dreams to arrange

CONTINUED
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71 FIRST
REVISION
4
CONTINUED . 59.
. MALE DANCERS
(Continued) .
(IN TANGO TIME)
Just warmer and colder :
Then springtime or snow
The first tise it happens
You know
FULL DANCE CONTINUES
- 10 =
cutT T10:

INT. ODUJIONNET CLUB. LADY HOLIDAY'S TABLE - NICHT §0.

While the MUSIC PLAYS, and Miss Plggy struts her stuff,
Nicky nervously looks behind hims as the models fan out
and lurk in different parts of the room. Lady Holliday
takes no notice because she's watching the dance flaor.

LADY HOLIDAY
Nicky?!

Nicky almost Jumps out of his tux.'?

NICKY
Huh?! ... ¥hat?! What is {t?

LADY HOLIDAY
(points to dance floor)
I think that's my new sacretary
out there dancing.

NICKY
Oh, ysah? Which one?

LADY HOLIDAY
The pig.

Through & maze .of paople,. Nicky finally catches a glance
of Miss Piggy and it's as if he's been struok by
lightning, the effect is that electric. Never in his
1ife has Nicky been this enthralled.

. NICKY . - .
" She s++.. she's sensational. . *

LADY HOLIDAY
Forty-five words a minute. About
averags.

- SWEEPING
-8 -

. _ CONTINUED
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NHicky can't resist the lure of Miss Piggy. As the music
changes tempo, and Miss Piggy is whirled from partner

to partner, Nigky mazkes his way toward her, his legs
like jelly.

Kermit, off to one side, i3 squally enthralled and

" begins to sing. Miss Piggy, dancing her little heart

out, still has time to look ln Kermit's direction and
answers him in song.

Meanwhile, Nicky, has somehow joinad the end of the
chorus line, and when Miss Pliggy comes his way, he
dances with her, waltzing around the floor, looking
into her eyes. .At ane point, Miss Piggy's feat are
off the ground as MNicky whirls her around the floor.
Another time in a CLOSE SHOT, Nicky's red and white
striped stocking feet are off the ground as Miss Plggy
presusably whirls him around the floor.

CHORUS
(Miss Piggy meets Nicky)
And just when you thought
You'd forgot how to care

-8 = :
(Miss Piggy pulls up dress)

{TAPE DANCE)

- 8 =
(FEET OF MISS PICGY)

-12 .
{DANCE)

During which we cut to Fozzie with lobster while Xarmit
watches.

ALL AND CHORUS
(Hiss Piggy with boys)
The first time it happens
(Waiters do flipa}
The first time it happens
: (Hiss Piggy with boys)
The first time it happens .
(VYaiters do flips)
The firat time It happens .
(Entire olub is dancing) :
The first time it happens
you know

cuT T0:

CONTINUED
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INT. DUBONNET CLUB. LADY HOLIDAY'S TABLE - MICHT &1.

Lady Hollday watches her nephew quizzically, as Carla,
Marla and Darla posltlon themselves behind her, shoot
each other worried glances, since Nicky's falling 1n
love is not a part of the plan.

Finally, Miss Plggy is whisked away by another man, and
Micky heads back for the table as the music again
changes tempo and bullds to a flaish, possibly wlth
some high-kicking ala the Rockettas. The entire
nightclub audience, Including Kermit and Fozzie, sways
back and forth to the beat.

Hicky 3its back down, just as the number ends, and
gives Marla a signal. Marla throws a llght seitch,
plunging the nlghtclub inte total darkness. Confusion
reigns, the band stops playing and patrons grumble.

- CONTINUED
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CONTINUED: 61.
S5uddenly, a scream plarces the air.

LADY HOLIDAY (0.8.)
Aleecean!!

; :"“ntcnil « flashlights, flashbulbs and other sources of

‘z.

illumination pop like strobe lights and the audience can
almost see a robbery taking placa, as Hicky deftly un-
soaps Lady Holiday's necklace and drops it into the
velvet bag held by Carla. The othar two model - thieves
effectively clear an ascapas path and all thres girls
flee in the darkness as the electrical power is finally
restored. Nicky remains seated as the Maitre'd

hurrias over to thes tablae.

MAITRE'D
‘Lady Holiday! What happenad?
Did you just scream "Aieessee"?

NICKY
S5he screamed it right in my ear.

: LADY HOLIDAY
Of course I screamed, Somacne
stole my necklace!

{to Nicky)
I told you-this would happen.
That necklacs was worth a fortune.

NICKY
But other than that, how d4id you
anjoy your evening?
On Lady Holiday's reaction of disgust we

CUT TO:

INT. KERMIT'S TASLE - NIGHT ‘ 62.

Kezrmit, confused, locks at the real Lady Holiday as a
patron passses by.

PATRON
Isn't. it awful? Someone stole
Lady Holiday's necklacs. s :

Miss Piggy, realizing that the jig is up‘u far as her
. idantity is concerned, looks terrified.

KERMIT
Lady Aoliday? But I thought...

CONTINUED
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CORTINUED: 62.
Ha than looks around for Miss Piggy, but she's no ...
longer there. He catches a glimpse of her as she

runs out the front door of the cluh, then goes to the

spot whare she was standing and picks up a glass slipper
she has left hshind. BHe looks at it, dumbfounded, as

the clock strikes twslve, It's midnight, and "Porkarella*®
has vanished.

CUT TO:

EXT. MISTY LONDON COBBLESTOHE STREET - NIGHT 63.

A clock on a building continues to strike as Miss
Piggy, in the glow of a strest lamp, wearing ons glass
slipper, clomps down the cobblestones and disappaars
into the fog.

COT TO:

INT. HOTEL BATHROOM - NIGHT 64.

In this small bathroom, in the crimson glow of a light
bhulb coversd with red callophana, Gonzo devalops
pictures in a sink full of dsveloping solution, while
Karmit and Fozzie watch. Several pictures of surprised
couples in awkward poses already are pinned on a make=
shift drying lins.

FOZZIE
{locking at one of the
.pictures)
This one's gqreat, Gonzo. You
popped the flash just befors the
soup landed on his tie.

' GONZO
Yesh, well, photography's an
art. You have to have the right
£ilm, you have to have the right
axposure, and you have to scresan

just as they get the food up to
thair mouth.

There is a POUNDING on ths door, *
SAM (0.8.)
What's going on in there?

A lot of folks out hare want
to use the restroom.

CONTINUED



64. CONTINUED: 64.
. KERMIT
We'll bs Qut as scon as we

" develop these picturas. Ve'ra
trying to catch a jewel thief.

POP (0.S5.)
, Well, catch him in anothar room.
) People are dancing up and down
4 ’ on one lag out hars.

' Grumbling can be heard from other Muppats.

. KERMIT
i {to Gonzo)
{ Hurry up, Gonzo. There's gotta

be a picture of somebody taking
"Lady Holiday's necklace.

GONZO
I still think the pig took it.

KERMIT
i She wouldn't steal.

- ] GONZO
! ‘ _ Why not? She lied.

KERMIT
Two diffarent things. Besidas,
she couldn't have stolan.the necklace
becauss she was dancing.

F : . FOIZIE

) ) . That's right. You know the old
! ajdage. "You can't dance and

i stsal at the sams tima."

GONZO
Ho, t.h.at'l "You can't walk and chew
_ gum at the same time”,

FOZZIE
I think it's, “you can't pat
your head and rub Jyour stomach
at the same time. - .

i
i
|

KERMIT -
What's the differsnce? S5he
didn'st steal the necklacas!

,‘GONZO
I betcha I can do it.

CONTINUVED
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CONTINUED:

KERMIT
Do what?

GONZO

Pat my head and rub my stomach at . —
the sams time.

He starts to do ie.

FOZZIE
Big deal. Anybody can do that,

Pozzis tries but can't quite master it,

KERMIT
Will you guys cut it out!
We'ra wasting tima.

Gonzo turns back to his work. There is mors LOUD
POUNHDING on the door.

ROWLF 10.5.)
Open up in thexs!

BO (0.S8.)
Give us a break!

SCOOTER {0.8.}
Show a little considaration!

. SWEDISH CHEF (0.5.)
Nurqgqan Purgen Hurgen Flush. ..

ANIMAL
Bath-room! Bath-rooml

Gonzo holds the negative up in the air.

GONZO
Here 1t is!

As the clamor from outside continues, Kermit, Fozzis
and Gonzo stare at the negative.

T FOZZIE
Wow! *

KERMIT
No doubt about it. It's that
guy sitting next to Lady Holiday
and those girls standing around in
the back.

CONTINUED

64.



-t an

¢ v v e ———

84,

65.

7

CONTINUED:

GONZO
It's a whole gang.

KERMIT
And we've got 'em with their hands
in the cookie jar.

Just then, the door bursts open, having been Sashed
in by the irate Muppats, led by Animal. Light floods
the room, and the axposed negative iz now uselass.

FOZZIE
The cookie jar just bustad.

DISSOLVE TO:

EXT. PARK (HYDE PARK) - DAY

The flowers are -in bloom, the sky is blue, the day is

beautiful...but for Kermit, it might as wall ba Hall.

He sits mournfully on a park bench, holding the glass
slipper, thinking about Miss Piggy. A man strolls by

with his daughter.

DAUGHTER
{pointing to Karmit)
Oh, lock Daddy... a bear.

MAN
That's not a bear. That's a frog.
Bears wear hats.

Kermit smiles half-heartedly and the little girl and her

father EXIT down the near-by path. At the same time,

. @ DISHEVELLED GENTLEMAN passing in the other direction

notices the melancholy frog and stops.

DISHEVELLED GENT
How ya doin’, young falla?

KERMIT
{shrugs)}
Okay, I guess.

DISEEVELLED GENT,
Panny for your thoughts.

KERMIT
It's a long story.

DISHEVELLED GENT
But a familiaxr ona, I'll bet.
CONTINUED
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78
KERMIT
{nods)
As old as tha hills,
DISHEVELLED GENT -

I've been thare, my friend. Been
there and back again.

{sits, points to

glaas slipper)
I can tsll exactly what happened
by ths way you're sittin' there
holdin' that shos. You and your
brothar-in-law cashed in your stock
cartificates and your insurance
Policies to open that little dry
.Cleaning establishment. The
locaticn sesemed perfect, didn't ie?
Foot traffic and highway traffic all
day long. No other clsaner in the
neighborhood. You neadad extra
equipment 80 vou went into hock.
Business fall off as synthetics
glutted tha clothing market. Your
brother~in=law doesn't bothar to show
up all the time and your sistar starts
accusing you of trying to run the
business. Another cleaner opens
down the streset and he's charging
less and getting the job done faster
because he's got more help. Your
brother~in~law wants you to buy him
out becausa he's fed up and your kids
are getting oldsr and they nevar ses
you and are turning intc juvenile
dalinquents and your wife says you
care mors about the lousy dry cleaning
business than you do about her and
your equipment breaks down and your
sister moves in with you because your
rotten brothar—in-law joins the circus
and you've had it up teo here and you
can't atand it anymorel! So, you sell
the business for a song to ths sleb down
the street who's been trying to bury you
for years and you sink what little money,
you have laft into the glass slipper
business, right? -

KEFMIT
¥You know....it's amazing. You ara
a hundred percent wrong. Not one
thing you said was right.
CONTINUED

65.



B R o

65.

66.

79

CONTINUED:

DISHEVELLED GENT
Okay.. then how about this? You
were walking along the beach one
Tuaaday morning when you saw the
shattersd hulk of a World War Two
tanker bobbing up and down near the
Jetty ........

KERMIT
{cutting him of#)
I hate to be rude, but we're doing
a movia hare.

DISHEVELLED GENT
Oh, sorry. Wanna buy a watch?

- KERMIT
{a little miffed)
Could you just kinda move it?

Dishevelled Gentleman rises, shakes his head and moves

along.

DISHEVELLED GENT
(muttering as he goas)
Movie Stars.

ﬁ.rmit watchas him in disbalief.

EXT. HYDE PARK. ANOTHER ANGLE - DAY

Just as two pig hands cover his eyes and Miss Piggy's
melodious voice 1s heard.

MISS PIGGY
Guess who=-ooo0o!

RKERMIT
I don't know. TWhat are you
calling yocurself today?

Miss Piggy uncovars Kermit's eyes. She stands behind
him, locking a bit contrite.

MISS PIGGY s
Aw, Karmy. You're not mad at me,
are you?

XERMIT

Tou lied to ma. You used me.

CONTINUED
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i

MISS PIGGY
You haven't answerad my quastion.

KERMIT
What do you care if I'm mad at
you? I saw the way you were dancing
with that guy last night.

MISS PIGGY
You didn't wantito dance, remsmber?

KERIIT
Well, let me tall you scmething.
Your dancing partner happens to
be a2 jewel thief.

- MISS PIGGY
Walt a minute, you're really
jealous, axen't you?

KERMIT
Don't be silly. I don't have
time to be jealous.

MISS PIGGY
Yes, you are. You are. You are.

KERMIT
The only thing I'm mad about is
how you've been gver—acting ever

- since this movie started.

MISS PIGGY

What?! : "
KERMIT

You heard ma.
MISS PIGGY

You sald I was over-actingi
KERMIT

You are.

. MISS PIGGY

I am a profassional. I do my job.
I'm playing sight hundred diffgrent
emotions here.

KERMIT
If you can't stand ths heat, gat out
of the kitchen.

CONTINUED
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. MISS PIGGY
Maybe I wi.l. Maybe I'll walk.
) KERMIT
Yagh. That'll solva averything.
MISS PIGGY
I don't have to stand around and be
insulted just because you're jsalous.
It's a stupid script anyway. Twin
brothers. Rad and whita striped socks.
Climbing up drainpipes...it's enough to
make you cry.
g She doas.
- KERMIT
Aw, ¢'mon...
MISS PIGGY
(sobbing)

I'm sorry. I'm only human.

KERMIT
~Okay... listen...

Miss Piggy continues to sab.
' KERMIT
(continued)
Aw, stop it...

MISS PIGGY
I'll be okay.

Shs ragaingcontrol of herself.

KERMIT .
I gquesa I'ma littla jealous after
all.

MISS PIGGY
You are?

KERMIT

Sure... I... really like you agd...

-

MISS PIGGY
Aw’ K.my--.

: KERMIT
You wearen't over-acting... not all
the time anyway.
CONTINUED
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" 66.  CONTINUED:

MISS PIGGY
It takes a big person to admit he's
wrong. I fesl much better now.
Let's get back to the plot.

KERMIT

Oh, yesh... 80, you'rs not Lady
Holiday.
. MISS PIGGY

No... I'm Miss Piggy. Soon to be
the world's lsading fashion modal
but now the world's laading gophar,
and I've gotta go goph.

She starts to walk away.

KERMIT
Whare'ya goin?

MISS PIGGY
Today's Lady Holiday's big fashion
show. I'm on my lunch hour and
I've gotta get back to work.
See ya.

She starts to walk away again.

. KERMIT
Uh... Miss Piggy.
Piggy stops, turns. -
’ MISS PIGGY
what?
KERMIT
(sotto)
What about the production number?
MISS PIGGY
Huh?
KERMIT -

. {sotto) ‘
Thara's supposed to be a productieon
number now. -

MISS PIGGY
Now?
KERMIT

Yaah. Could be the prettisst
nurber in the whole movie.
CONTINUED:
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CONTINUED: 66.

MISS PIGGY
(sotto)
Ara thers any solos?

KERMIT
You and ma.

MISS PIGGY
Oh.. that's nice... How do I 1ook?

KERMIT
Fine.. maybe a spriqg of fresh flowers
pinnad delicately to your drass.

CUT TO:

EXT. PARK - DAY 67.

This is a beautiful romantic duat whare Migs Piggy and
Kermit serenade sach other while riding bicycles through
tha park. In a MONTAGE of SROTS as ths song continues,
Kermit does scma showing off ala Butch Cassidy riding
one~handed, no-~handed, on -one foot, etc., on two-wheelers,
thras-wheelers, bicycle~built-for-two, ete.

. "COULDN'T WE RIDE"
-
Pretty day KERMIT
Sunny sky
Lovely pictures
Dance in your eyes

' MISS PIGGY
Well couldn't we ride

KERMIT
Couldn't we ride

MISS PIGGY
Summar soft
Sudden breezes
Watch the wind
Play tag in the treaes

MISS PIGGY AND KERMIT .
Wall couldn't we ride -

ADD CHORUS
Couldn't we ride

CHORUDS
Lovers sing
Children dance
CONTINUED
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CONTINUED: 67.

MISS PIGGY AND KERMIT
For a minute )
lla've got a; chance

) KERMIT
Why couldn’'t we fly

MISS PIGGY
I know wa'd get by

CHORUS
Sunny sky
Pratty day
Just & push
And wea're on the way
Yes couldn't we ride

MISS PIGGY & KERMIT
Side by side

INSTRUMENTAL
- 26 =

As Kermit and Miss Piggy pedal past wonderfully picturesque
park scanas evoking memories of days gone by when the
world was a simpler place and two lovers could bill-
and-coo to their heart's content without worrying about
the prica of gasolinae, they are joined by other Muppets
on other kinds of bicycles for the lovely finalas. -

FOZZIE CHOROS
Couldn't wa ride Couldn’t wa fly

GONZO ) CHORUS
Couldn't wa ride I know we'd get by

. CEORUS HUMMING -

FLOYD § JANICE KERMIT
Sunny sky Sunny sky
Pratty day )

MISS PIGGY
Pratty day
CHORUS HUMS

ROWLF KERMIT

Just a push Just a push

And wa're on the way ) ;
RIGGY '

And we'rs an the way
SCOOTER
Yes couldn't wa rids CHORUS
’ Yes couldn't wa rids
. MISS PIGGY & KERMIT PIGGY & KERMIT
Side by aide Sids by side ‘
ALL ALL MUPPETS

Couldn't we ride Couldn't we ride
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MUSIC OOUT:

CUT TO:

INT. - BACKSTAGE - DAY

It's a busy place. Models in casual sun WeAr prepare
t0 go onstage as dressers run around, and make=-up
pPeocple and hair stylists tend to last-minute cosmetic
chores. Lady Holiday enters from onstage. Amid this
chaos Nicky stands in front of a mirror slicking dewn
his already slicked hair.

LADY HOLIDAY

- {to everyona in the room)
Ckay.. wa're all sat. Evearybody pay
attention. Keep it moving. Don't
-lingar too long. We just want to
give thenm a hint... a taste... a
soupgon.... appetizers, not full
course meals... Okay, ladies?

(looking around, scrutinizing)
I don't think you ought to chaw gum,
Marie. Stephanie, your false eyalashes
are caming unglued... the shoes are
scuffed....and try wearing lingerie
under the frock instead of the New
York Yankaes T-shirt.

Migs Piggy ENTERS speaading scross the room, pushing a
rack of garments, not looking whars she's going.

MISS PIGGY
Gangwayl Low bridge! Watch it,
aister! -

Lady Holiday LEAPS ASIDE to avolid being killed.

LADY HOLIDAY
Sorry.

Miss Piggy EXITS fast.

NICKY
(vatching her go)
She's wonderful, isn't she?
LADY HOLIDAY _
I certainly wouildn't get in her
way.
{she glances at her
. watch, than to Nicky)
It's tima. You'd bettar get out
thera.
CONTINUED
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CONTINUED: 63.

NICKY
- How do I look?

LADY BOLIDAY
Fine. Except your hair dys i»
running. .
She EXITS.

- Ricky checks the mirror for drippage as Miss Piggy comes

bursting through the room again, her arms laden with
clothes. She almost collides with Nicky.

MISS PIGGY
{not recognizing him)
Move it, buster.. we're workin'
"hars.
{than realizing)
Oh, I'm serry, Mr. Heliday.

NICKY
(in love)
Have dinner with me tonight.

- MISS PIGGY

(thinking he's kidding)
Really...I do hava work to do.
Excuse me.

- NICKY

Pleasa. I'm sericus. From the
minute I saw you, you wara like a
breath of fresh air. I'm tired of
the same kind of woman...

{indicates model nearby)
-..tall, thin, gorgeous creaturss
with long, silky hair and perfect
skin...teath like pearls, aqualine
noses and leng, graceful legs,
high cheskbones and soft, ruby lips.

MISS PIGGY
Yeah. I can sea whers that would
make you sick to your stomach.

It's you I uant?l -
MISS PIGGY

I'm very flatterad. Really, I

am. And it's not that you're

Aot attractive, even though your
2:1: dye is running, but I'm spokan
or.

CONTINUED
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CONTINUVED:

NICKY
Won't you reconsider?

Kearmit stumbles backstage accidantly.

KERMIT
Oh, sorry. Looking for the men's
room. :

Nicky points off somawhers.

Kermit EXITS.

KERMIT
{(continuad)
Thanks.
MISS PIGGY
That's him. That's my Kermy.
NICKY
{crushaed)

Just my luck. Aced out by a frog.
You could have changed my 1ifa.
Given it some purpose. Soxe
meaning. But now it's too latas.
And I can't ba rasponsible for
what happeans.

MISS PIGGY
Yaah, weall...c'est la vie.

She goss about her businass, as Nicky is totally
demoralizad. Carla, Marla and Darla, who hava been
cbsazving this scena, approach.

MARLA
(to Nicky)
I don't know why you love har
likxe you do.

NICKY
I don't know why, I just do.

. CARLA .
Well, you'd hettar snap out of. N
it...and fagt! -
DARLA
Ye've got to plant the goods on
her to take the heat off us.

COWNTINUED

68.



CONTINUED: 68.

NICKY
1 know the plan. I just wish
there was another way.

" MARLA
This is the only way...especially
with the cops starting to a-k‘

quastions.
CARLA
And your aunt's gatting suspicious.
DARLA
And those twins are always nosin'
around.
) MARLA
And that thing kesps taking
Pictures.
NICKY

Okay! Okay! I'll 4o my job.
And when I give the signal...
you do yours.

The models nod and EXIT.

NICKY
{continued, looking upward)
Forgive me, Miss Piggy. .

- CUT TO:

INT. BALLROOM - DAY 69.

In this lavish ballroom, on a large runway extanding
out into a packed audience of the world's most fashion-
conscious people, Nicky stands in the spotlight as a
DRUM ROLL sounds from the percussicnist in the orchastra
pit.

NICKY
{during the drum roll)
Ladies and gentlemen, welcome to .
London. %e're gonna dazzls you
today with the most axciting naw
fashion collection of the dscadas.

Drum Roll ENDS.
CONTINUED
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CONTINUED:

NICKY
{continued)
I'm Lady Holiday's nephew, Nicky.
{he expects applause, but
- gets none)
Thark you. And now, Lady Holiday
Fashions takas great prids in
prasenting “Slink Into Summar®’
All aboard for the Holiday Line.

The lights come up, the or:ho‘tra hits the first note

-of an appropriata fashion theme, and a bevy of models

appsar from behind the sequined velvet curtains, wear-~
ing axquisite summer gowns and dresses, slinking down
ths runway to thunderous applause from the audiencs.
Pountains at the snd of the runway spew jets of multi-
colored water into tha air. Xermit and Fozzie applaud
from the press saction. Gonzo popa flash bulbs in
pecple's faces.

NICKY
And hare's the captain of cur ship,
the hostess with the mostest... the
one and only Lady Holiday!

Lady Boliday makes a grand entrancs to thunderous
applausas.

LADY HOLIDAY
Thask you, Nicky.... my naphew, Nicky,
ladies and gentleman.
(applause stops instantly)
and now without furthar ado...

Carla enters from behind a curtain to lusty applause
from tha crowd including Statler and Waldorf.

STATLER

Pretty nice lines, huh, Waldorf?
WALDORF

Ysah. And the dress ain't bad,

alther.

. LADY HOLIDAY
Maet capricious Carla, wearing ‘the
classic white silk crepa de chine
blouss updated with a sheer knife—
pleated black and silver lame bodice,
claverly accented with a flocked tangiar
8ilk walistlet and lavish tromp l'oeall
trim at the hemline. Fantastique!....
and thank you, Carla.

CONTINUED
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CONTINUGED:

There is more applause from everyons, ineluding Kermit
and Pozzie. :

. POZIIE
Nice lookin' duds, huh, Kermit?

KERMIT
Well, I like the flocked silk
waiatlet but the trompe de l'oell
trim is a little jarring.

FOZIZIE
When are thay gonna show tha cave
and swamp waar?

- KERMIT
Probably saving it for the finals.

Lady Holiday continues as DARLA ENTERS.

LADY BOLIDAY
And here's delicious Darla...

CUT TO:

INT. BACKSTAGE - DAY

Nicky watches from the wings as Lady Holiday continuss
to describa Darla’'s outfit and the baautifully drassed
Marla stands nearby ready to make her entrance. Miss
Piggy is hetween them, throwing clothes into a hamper.
NHicky catches Marla's aye and gives har a “thumbs-up"
Signal. Karla nods and falls to the ground.

MARLA
(in fake pain)
CGh..my knee! I've twistad it!

Miss Piggy rushas to Marla's aid and cradles the fallen
model's haad in her arms.

MISS PIGGY
Oh..yc?u poor thing!

RICKY )
{to Marla) =
Gat upl! You've got to make
your entrance!

MARLA
{ovar-acting)
I can't. I think I've broken
something. Oh, the pain... the pain!!

CONTINUED
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CONTINUED:

NICKY
(cautioning; sotto)
Lighten up, will yaz?

MARLA
Sorry. :
{then, with less intensity)
Ooh ooh.

MISS PIGGY

Don't worry, Marla. 1I'll stay
right hers with you.

NICKY
(to Miss Piggy)
You can't. You have to go
‘on in her placae.

Miss Piggy hears this and drops Marla's head on the
floor like a hot rock.

SFX: HEAD HITTING FLOOR

INT. BALLROOM - DAY

The audience is agog with excitement. From what they've
sean s0 far, the Holiday Collection is a big hit’s

Lady Boliday continuas har commantary.

. LADY HOLIDAY
If Szechuan silk and brocaded satin
tickles your fancy, we've raally
brought home the bacon with this -
little number.

The curtains part, and a hundred violins play as the
most beautiful pig in the world stands in tae spotlight.
The audience gasps. Lady Holiday TURNS to see what
they are gasping at. .
LADY EOLIDAY )
- {aghast)
I may faint. '

But there is no need for har to be upset. Miss Piggy
is to the manor horn and mors than able to cope with
stardem. In a seriss of DISSOLVES, Miss Piggy parades
wp and down the runway along with a bevy of othar
modsls in various glamorsus outfits frem the Holiday
Collection. With each new ensembla, Miss Piggy and

CONTINUED

70.

71.
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CONTINUED - 71.

Kermlt make eye contact and the screen crackles with
electricity. Cunzo continues tao flash pictures.

Nicky watches from the wings, admiringly as the
audience begins to be totaliy enthralied, Lady Hollday
shrugs and decides that If this i3 what the people

" want, this is what they'il get.

STATLER
Fasten your seat-belt, Waidorf.
I think they'll be trottin' out
the bikinis pretty soon.

WALDORF
Oh, boy! We'd better synchronize
our pace-makers.

As Miss Piggy glides down the runway looking Into Kermit's
ayes, she begins to fantasize and the_ entire production
appears to have a dream-like quality. Suddenly, “her
porkiness™ 1s clad in & one-plece swimsuit ala E£sther
¥illiams.

The audience is literally on its feet, clapping and
chesring lts collective heart out. The muslec soars, and
if Bert Parks were around, it's obvious that he wouid

be singing. Instead, Nicky takes the microphone and
beglns crooning a rhapsody to Miss Plggy, but froa

Miss Piggy's polnt of view the rhapsody is in the
dudience and i{t's green.

CUT TO1:

»

INT. POOL - DAY 12.

Nicky sings an extremely melodramatic anthem, "Miss
Piggy", as the dream water ballet begins. It consists
of 4 series of complex formations utiiizing other
swimmers, who foram pinwheels and moving circles around
Miss Piggy. At the climax of the number, Mias Piggy
gushes forth on a fet stream of water, much like lava
from Mt. St. Helens and plunges headiong into the pool.

- CONTINUED
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92a FIRST
REVISION

72.
SONG: *MISS PICCY

CHORUS
Ah ...

CHORUS
A miraele of spring
A miracle of beauty
Be dazzled by the
Magic of one smile

A vision of lovelineas
A universe of charms
We'll never rest until
You're in our arms

-8 -

NICKY
) {v.0.)
Daffodils
Mias Piggy .
Yhipporwills - z
Niss Piggy .
‘Everything that's lovely warm and springy spring
Miss Piggy -
Fantasy
Misa Piggy -
Ecacasy
Misa Piggy

All that's fsir or fine or wonderful or anything
Nisa qugy

NICKY, CHORUS
(sea him for first tima)
When does the rapture begin and grow
Whera doea devotion and passion go

. CHORUS
Oh - hlppiq-ss

NICKY
Mias Piggy

CHORUS - ) .
One carsss

NICKY
Miss Piggy

" CONTINUED
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j - 72.  CONTINUED - . 72.
i . a
: NICKY.

(Continued) .
All the worid's sver wanted
¥a3 you « A dream coas true

CHORUS
. (Piggy back down In watar)
: i : Ah - Miss Piggy
i ! It's you

e S

Plggy rises dp.

KERMIT
Oh - happiness
Hiss Piggy

~

NICKY
. One caress N
Hiss Piggy

KERMIT, NICKY
. All the world's ever wanted.
',A\\ ¥as you - A dream come .true

~° | | CHORUS

Ah = Miss Plggy.

! : NICKY

i . It's you

: KERMIT
- It's you

: { . CHORUS

] . ' It's you

CutT TO:




13.

.

75.

93

INT. BALLROOM - DAY

Back to reality. What has happened, as avidencad by
the gasping of tha crowd, is that Miss Plggy has
zerely atepped off the end of the runway into the
fountain. She sputters to the surface, her goldsn
bair plastered down over her ayes. Peopls rush to
her aid.

KERMIT
(calling; worried)
Misa Piggy, are you okay?
MISS PIGGY
{ambarrassed)
Yeah, sure. I was just loaking
for my contact lens.

N CUT TO:

INT. BALLROQM.= DAY -~ ANOTHER ANGLE

Nicky slips the diamond nacklace setting, minus the
diamonds, inte Miss Piggy's raincoat pocket- and rushes
to Miss Piggy's rescus. .

‘cuT T0:

INT. BALLRCOM - DAY = AROTHER ANGLE
Ricky pushes through the pecple around the fountain.

, NICKY
Make way, pleass. Maka way.
{then)

Hare's your raincoat, !Miss
Plggy., S0 you won't catch cold.

Nicky drapas tha raincoat over Miss Piggy's sioulders
and helps her up.

MISS PIGGY
Thank you.

) NICKY
You gave us quite a scares. We:
can't afford to lose any mors -
models today.

MISS PIGGY
I'm sorry. I must've tripped.
Lat's net sven worry about the
whiplash.
CONTINUED
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CONTINUED: 75,

Miss Piggy waves to the audience to show them she's
not hurt and inadvertently puts her hand in her rain-
coat pocket. Feeling something inside, she axtraces
the necklace setting and wonders what it is.

- MISS PIGGY
I don't think this belongs to mae.

NICKY )
(to Lady Holiday)
Auntie... do you recognize that?

Ladf Holiday recognizes it immadiataly.

LADY HOLIDAY
That's my necklacell
Miss Piggy stole my necklace.

SECURITY GUARDS are on Miss Piggy as quick as a wink.
WHISTLES are BLOWN, POLICE appear and Miss Piggy is
clapped in handcuffs.

KICXY
Miss Piggy...how could you?

MISS PIGGY
Wait & minutal! I don't havs
anything to do with this.
(then, pointing to Nicky)
Kermit was right, it was you all
the time. You'rs & phoney.

The POLICE bagin to drag Miss Piggy away.

MISS PIGGY
{continued)
{to Nicky)
T'wanna know scmathing slaa...
you can't even sing Your voice
was dubbaed. .

KERMIT
{(as she passes him)
Don't worzry, Miss Piggy...
we'll gat you out of this.

| MISS PIGGY -
Yaah? When?

KERMIT
Soon.
CONTINUED
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75. CONTINDED: . 75.

MISS PIGGY
’ {az she exits)
Find out if they'll let me
keep the costumas.

And sha is gone. ' The audience buzzes. REPORTERS crowd
arournd Lady Holiday.

LADY HOLIDAY
It just goes to show you, you can't
trust anyone.

REPORTER
Will you be hiring anymors pigs,
Lady Holiday?

LADY HOLIDAY
Well, I'll cartainly think twice about
it. :

ANOTHER REPORTER
What about the rast of your jewels?

LADY HOLIDAY
Well, I'd be an idiot to keap them
lying around the house, wauldn't I?

REPORTER
What about your most Famous Plece
of jewalry? Tha fabulous " Baseball
Diamond™?

: LADY HOLIDAY
The Baseball Diamond goes on permanent
display Monday at the Mallory Gallaery
I shall never keep it in my possessicn
again.

CUT TO:

76.  INT. BACKSTAGE - SAME TIMZ 7.

Bicky, Carla, Marla and Darla have been listaning from
backstage, as they Peek out through the curtain. *

NICKY
That's right. It'll be in our
posszession. We'll go to the
gallery on Tussday at midnight.
The Basaball Diamond will be curs.

CONTINUED
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76. CONTINUED:

The CAMERA PANS down to REVEAL Gonzo under a tabla.
Ha's obviously besn listening inteantly to every word
Nicky has said.

- . . CUT TO:

77. CLOSE SHOT - GONZO
' ' IRT. HAPPINESS HOTEL - WIGHT

GONZO
S50 thers I was, backstage,
under the table, doing & photo-
graphic essay on kneecaps, and I
hesarcd them planning to steal the
diamond.

VOICES OF THE MUPPETS
(eaxcitad)
Ysah? Yeah? Then what? Tell
us more! What happened next?

PULL BACK to REVEAL Gonzo, sitting on the Murphy bed
in his room at the Happiness Hotel, with all the other
FPuppet residents, including Kermit and Fozrzie.

GONZO
I already told you. Tuasday
Midnight. The Mallory Gallery.
That's all I know.

VARIOUS MUPPETS
r Those louses! They'rs actually
v going to steal that diamond.
What a bunch of jarks! Wa
ought to call the polica.
How can they get away with it?
Meep, mesep, meep, maep!

- KERMIT
{trying for order)
Hold it for a second. Quiet,
everybody. Hold it,

- MUPPETS

. {st:l.].g jnl_;.b.nng) ph-w
Rob=-barst Rob—-baers That ne
is a creep! Let's get 'am.
We'll tear "em apart. Mesep,
Daep, Deep, maepl I knew Miss
Piggy was innocent! Let's spring
her out of jail. Fjord Borken
bake a bomb cake!

CONTINUED
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ZERMIT
(yelling)
Quiiiiiiiijec!

All fall zilent, save ons voice.

JANICE
. (to Floyd)
«..80 1 said, Hey, Mom, like
it's my life, okay. I mean,
rilly, 1f I wanna live at the
baach and walk around naked all
day...

S5he stops, sseing that everyone alsa is staring at her.
Finally, Rermit speaks.

KERMIT
All right. Now if wa're going
to get Mizs Piggy out of jail,
ve're going to have to catch
thoss thisves red-handed.

. BO
What color ara their hands now?
Thers is laughter. FRermit stifles it.

EERMIT
I'm going to pretend I didn'e
hear that.

POZZIE
Yeah, show a littla respact to
our leader.

KEFRMIT
We're about to embark on a
potantially dangerous mission.
Thers could be physical violancs,
thera could ba gunplay. Thers's
a slight chance that some of us
could even bs killed. So, if
anybody wants out, now is tha
time to say it.

FLOYD
I'm out.

ROWLP
Ma, too.

CONTINUVED
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HONEYDEW
P Ditto,

SERXER
Nesp meep!

- POPS
: Midnight Tonesday? Sorry.
i ' I've got a dental appointmant.

JANICE
Yeah, like if my agent weren't
gonna be in town...

Almost all the others mumble an sxcuse.
) QTHERS
I've gotta get a haircut.
"My knes's been acting up.
Don't we have a gig somewhare?
Purney Gurney Volvoe fixed.

! FOZZIE

Hay, wait a minute. Hold it!
) (silanca)
I thought we were in this thing
together. I'm as scared as any
of you. Maybe more. But it's
sanathing that has to be done,
because there's more at stake hers
than just our parsonal safsty. I'm
talking about freedom and justice
and honasty.

Thare is silence as the Muppets digest this.

- ' SCOOTER
Boy, do I feel ashamed.

POPS
Ma, toc. I feel like two cents.

ROWLF
I'm back 1in.

. HONEYDEW !
You can count on ma. -

FLOYD
Yeah, I was only kidding.
It'll be fun risking our livas.

CONTINUED
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DR. TEETH
All for one and one for all.

SAN -
At times_like this, I'm proud
to be an Amsrican.

KERMIT
"Thanks. I knew I could count
on each and evary ons of you.
Now, there's no time to wait.
The first thing we have to do
is make our plans,

f Just than, the bed, containing all the Huppats, flies
) ‘ up into the wall with a bang. Again, fingers, claws,
feet, feathers and hair protrude from the edgas.

FERMIT (0.S.)
(muffled)
Oz, wa could get soma sleep.

The light bulb again crashes to the floor.
CUT TO:

718. INT. JAIL CELL - THE NEXT DAY 78.

Miss Pigqy, dressed in prison garb, sits alona in her
dingy csll, playing a mournful tune on a harmonica.
After = few bars, a tough-looking famalas prisoner
(QUEEN ELIZABETH) in the adjacent cell, rattles a
tin cup against the bars. "

FEMALE PRISONER-
Hey,Pig...cut the rackat!

Miss Piggy stops playing.
MISS PIGGY
Ch, sorry. Would you like to hear
somathing mors up—-tempo?
. PEMALE PRISONER . .
I don't want to hear nothin't - )

MISS PIGGY
Better yet.

Miss Plggy puts away the harmonica,
CONTINUED
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78. CONTINUED:

FEMALE PRISONER
First time in tha slammer?

MISS PIGGY

Yes...but I was framed. . _ ___ ______ . __ _ ...

FEMALE PRISONER
{langhad)
We were all framed,

MISS PIGGY
But it's true. I used to be a
famous model,

FEMALE PRISONER
Yeah...and 1 was the Queen of
England. .

MISS PIGGY
(believing it)
Boy...nchody's safe.

FEMALE PRISONER
Listen, sister...it don't mattar
what you were out thers...hars
you're just a pnumber. No nams,
a0 face. The days seam like .
‘Years. Thare's nothing to look
forward to. HNo one to trust.
Nobedy caras.

MISS PIGGY
How's the food?

FEMALE PRISONER
{cheerily) '
Surprisingly well prapared.
{(beat}
But that doesn't make up for tie
loneliness.

MISS PIGGY
Well, maybe the days will go
faster if I just don't think
about "1t. Or maybe I'll just
ascape. :

FEMALE PRISONER
In a pig's eve.
. {then)
Wothing personal.
CONTINUED
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Miss Figgy goes to & calendar on the wall and crosses
cut the first day, then she lies down in her bunk and

101

atares at the celling, her thoughts drifting to
bresaking out of jsil to see her beloved Kermit. As
she closes her eyes, MOUSIC BEGINS to play.

- SONG:

Hours

“STOP®

MISS PIGGY

Hours on end in this cell

In this prison

of pain

I =§EE not complain

Days
.HWithout reason

or hope

No one coming to save

stop
I've got to be

Yaars

bravs

Beauty fading away
How could things go 30 wrong

stop

I'm going to be strong

And

INT. PRISON STEPS

MISS PIGGY

(continued)

Frae

With my frog at my side

That is how it

must be

For my Rermy and me

INT. PRISON CAPETERIA

DISSQLVE TO:

The SONG CONTINUES as Miss Piggy moves down the

cafeteria line holding a

cock slops a pile of gray glop.

Yucchi! wWhoops!

She atsals a spoon.

tin trey, onto wvhich a

MISS PIGGY -

-

78.

79.

80.
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INT. PRISON CELL

Miss Pilggy X's out the last day of the month on the
calendar.

INT. PRISON MACEINE SHOP .

Miss Piggy, under the watchful eye of a guard, stamps
out license plates. When the guard turns away, Miss
Piggy sharpens tha ztolen spoon on a grinding wheel,

She cuts harsealf.

MISS PIGGY
Quchh!
-8 =

INT. PRISCN CELL

As the SONG CONTINUES, Miss Piggy, locking tired

and with a small stubble of a baard and wrinkled,
faded prison clothes, X's cut an entirs month on tha
calendar. She than waits until a guard passes her
call, bafore she begins digging at the plaster around
a wall ‘grate with her sharpenad spoon.

) MISS PIGGY
Trapped

Without himby my sidas
With this ache in my heart
Stop

I will not fall apart

EXT. EXERCISE YARD

Miss Piggy, her clothes dirty and grimy, walks to onas
corner of the yvard, pulls a hidden string in her
jacket, and an inordinate amount of dirt and rubhble
falls ocut of her pantlag.

MISS PIGGY
Chained
Like a besautiful bird
In this horribla hole
Stop :
I will.- not lose control -

INT. PRISON CELL
As thea "Fresedom" SONG CONTINUES, Miss Piggy, older

CONTINUED
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now with torn and shredded clothes and 2 gray beard,
X's out a day on the calendar marked "Escape Day”".

MISS PIGGY
Lost

Lockad up hers with these scum
Knowing how far I've come

Stop

Could this plot be that dumb

The guard, alsc older now, passes the cell, and Miss
Piggy goss to har cot, pulls down the covers and
Teveals a Misa-Piggy-sized dummy with a Miss Piggy
body and a Raquel Welch head. Migs Piggy then removes
the grating and crawls into the hola.

. -9 -
Suspense MUSIC as Miss Piggy
crawls through tunnel to outaidas.

EXT. PRISON = NIGHT 86.
Guards man tha towers. Searchlights turn,

CUT TO:

EXT. PRISON YARD - NIGHT ) 87.

A searchlight sweeps past a grate in the vard., It
woves, then is shoved aside by someone or somathing
undarneath. .

Miszs Piggy emerges and makes her way to the wall.

At the wall, Miss Pigqgy is about to climb over, whan
the searchlight hits her. Unable to resist the glare
of the spotlight, she turns and belts out the final
words of . the song.

MISS PIGGY
Frae
With my frog by my side
I will fight for my life ’ .
'Til the day I am free ;

The guards applaud. Thae YARD GUARD grabs Miss Piggy
by tha arm.

YARD GUARD
Come along, Miss Piggy.
DISSOLVE TO:
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INT. PRISON CELL ~ NIGHT

Miss Piggy is shaken awake by the same yard quard

in the dream.

YARD GUARD
Come along, Miss Piggy. Weake
up. ‘
MISS PIGGY
Huh? What?
YARD GUARD
Coma along. Your %ﬁuycr is here to
see you. MISS PIGGY
What lawyar? I don't have a lawyer.
YARD GUARD
Sure, you do. Little gresn guy.
MISS PIGGY

It's Kermy. No wonder he hasn't
come by to sse ma. He had to
finish law school.

CUT TO:

INT. VISITING ROOM - NIGHT

Kermit sits in a chair on one side of a mesh scraen,
dressed in a bowler hat and wearing a pancil thin. :
moustache. Miss Piggy, escorted by the yard guars,

sits on the other sids of the barriar.

- . YARD GUARD
Two minutes, Piggy. That's it,.

The guard steps back.

MISS PIGGY
Ch, Kermy. I've missed you.

KERMIT
(lawyer—-like)
Please. Thea nama is Rosanthal.
{sotto)
I'm your attornay. That's the
only way they'd let me in.

MISS PIGGY -
- {gatting it)
Right. I've missed you, Rosenthal.
It's been an etarnity.
. CONTINUED
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KERMIT
It's bean forty-five minutes.

MISS PIGGY
Time goes slow in the cooler. .

KERMIT
How they treating you?
Everything okay?

MISS PIGGY
It's not toco bad. Queen Elizabeth's
in the next cell. She's nice.

KERMIT
I just want you to know we're
.gonna get you out of here.
We're gonna catch those thisves
rad~handed.

MISS PIGGY
What color are their handa now?

KERMIT
(upset)
I don't think now is the time for
that type of humor.

MISS PIGGY
When you're in stir, you take the
laughs when you can get 'am,
Rosenthal.

. ' RERMIT
Yaah, all xight. Anyway, just
stay put. We've got a plan and
ve're gonna prove you're innocsnt.
Tomorrow night, pracisely at
midnight, the thieves are gonna
try to steal Lady Holiday's Baseball
Diamond from the Mallory Gallary,
and we're gonna stop ‘em.

MISS PIGGY
Who's. ve?
KERMIT -
Me, Fozzie, Gonzo and all our
- friends from the Happiness Hotel.
MISS PIGGY

Those pea-brains? I'll ba stuck
in the Big House for lifa.
CONTINUED
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KERMIT
"Big House"...that's prison talk?

MISS PIGGY
Yeah..,"Big Housa®, slammer, bulls,
squealer, roscos...you know, that's
the lingo we use here in the joint.

KERMIT
Yeah, wall, you may talk tough,
Miss Piggy, but andernsath I
know you'rs still the same beautiful,
sensitive, vulnerable woman I was
with the other night... the one
who scarfed down all that caviar.

HISS PIGGY
{zelting}
You have such a way with words.
I love you, Rossnthal.

They kiss through the screen. After tha kiss, Migs
Plggy is wearing Remmit's moustache.

EERMIT
You'‘re wearing my moustache.

MISS PIGGY
Ysah? Wall, you have mesh marks
on your face.

COT TO:,

INT. OFFICE DOOR - NIGHT

The nama on the door says "Nicky = irresponsible
parasita”.

CUT TO:

INT. OFFICE - NIGHT

In Nicky's plush office suite, the only illumination
is a desk lamp which shines on a set of blueprints to
the Mallory Gallery. PFour figurss clad .in black
turtleneck sweaters and black ski-pants are huddled
Zround the light source, going over a checklist:. It
is a wall=oiled, synchronized operation.

CONTINUED
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CONTINUED: 91.
NICKY
Glass cuttar,
MARLA
Check.
NICXY
Rylon rope.
CARLA
Check.
‘ NICKY
Stop watch.
DARLA
Check.
NICKY
Computer deprogrammar.
MARLA
Check.
' NICKY
Electronic dasensitizer.
DARLA
Check.
. NICKY
Pocket lasar.
) CARLA
Check,
NICKY
Infra-red reflex...
During this sophisticatad inventory, we:
DISSQLVE T0:
INT. HAPPINESS HOTEL ROOM - NIGHT . © 93,

Thé only light sourcs is the overhead light bulb, as
RBany Muppets are clustersd around a cruda matchstick
replica of a museum.

KERMIT
- -.Whoopia cushion.
CONTINUED
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INT. OFPICE - NIGHT

FOZIZIE
I think it's ino the car.
' . KERMIT
Rubber raft.

GONZO
Has holes in 1it.

KERMIT
Bag of chickans.

CAMILLA
Bawk.

KERMIT
Fake vomit.

POPS
It's on order.

. KERMIT

Frisbea.

SCOOTER
Lost.

KERMIT
Toeothpicks.

LEW ZEALAND
Can't find ‘em.

KERMIT
Battary.

BO
Dead.

KERMIT
Hot mustard...

NICKY
...preumatic drill.

CARLA

Chack.

‘108

DISSOLVE TO:

CONTINUED
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FEMALE PRISONER
(continuad)
1 ceremony, yelling, "Liz, the
{ . thermostat's on the fritz againl®
{- - Well, I liked to drop my sceaptar...

MISS PIGGY
' , ' (cutting her off)
) Please!! I'm trying to thinkl.

FEMALE PRISONER
Weall, haven't we been cranky

lately?

! MISS PIGGY
I'vo Just gotts get ocut of hers
s .1 "] )

FEMALE PRISONER
You? What about me? I've got
troops to review, balls to
: attand, official things to
i ‘ officiate ovar...

;\1 : ) ’ DISSOLVE TO:

I 9. INT. QFFICE - NIGHT i . 96.
! T NICKY
- I _ Computer print out.
MARLA
Check.
NICKY
Shouldar harness.
CARLA
i Check.
: NICKY

That's it! We'rs all set.

. They all look at sach other and put th.ir hands
together.

-

NICKY
- Go for it!

In a flash, they ars gone.
DISSOLVE TO:
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INT. HOTEL ROOM - NIGHT 97.

KERMIT

Peanut butter.
ANIMAL

I ate iti!
KERMIT

Okay, forget it. I guess wa're

all sat. :

They put their hands togethar.

- KERMIT
Go for it!

Muppats fall down, bump into sach other, things clatter
and clang, ganeral confusion and yelling.

DISSOLVE TO:

INT. JAIL CELL -~ NIGHT 98.
Miss Piggy continuas to pace.

FEMALE PRISONER
+++.0N0t just the heating, but the
elactricity. You know how much
it costs to light all those rooms?
Try a 200% increase over last year.
I mean, c'mon. Gimme a break.

. MISS PIGGY
Give me a'braak.

Miss Piggy leaps toward the bars and sprasads them apart
with her bare hoofs and she is gonae.

FEMALE PRISONER
{admizingly}
Go for 1it! .

cUT 10;
EXT. LONDOR STREET - NIGHT - 99.

A slesk, silent Jaguar automobilae purrs down the back
strests of the city, carrying the "Holiday Gang".
They approach the Mallory Gallery, a small Victorian
building, threa or four stories high, surrounded by
iron gates and patrolled by sacurity guards and
Doberman Pincers. On tha front gate a sign reads:
“"Mallory Gallery. Don‘t try it, you'll be tormn to
shreds!® The Jaguar cruises by and parks a faw
blocks away. :

CUT TO:
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112

EXT. LONDON STREET - NIGHT 100

The Happiness Hotel courtasy car clang and clanks
and rattles along, laden with all the Huppots and
thelr paraphernalia. :

'I.'hc D r. Testh Band ridas ntop the vehicle, playing
a reprise of "Night I.if.o as Kermit tries to quiet them
down

CUT T0:

EXT. PRISON - NIGHT 101
A prison laundry truck, which reads "Big House

Laundry”", and underneath, 's.rvtng the priscn community
since the Spanish Inquisition®, rolls out of the

prison gates with a lprcad-ngl.od plg clinging to the

back for dear lifas.

CUT TO:

EXT. ROOF TOPS - NIGHT 102
The Holiday Gang steals silently across tha roof tops,

" silhoustted against the slate-colored sky, stopping

when they reach the roof edge next to tha gallery.
CUT TO:

EXT. MALLORY GALLERY - NIGHT 102

Across the street from -the gallary, from around the
corner of a buillding, the Muppets appaar, carrying
their gsar, each ons wearing the same unnacessary
disguise ~- a glasses/nose/moustache combination.

All the Muppets, from Pops to Rizzo, sport this
*Grouchc" mask as they sneak around the corner toward
the gallery.

CUT TO:

EXT. ROAD - NIGEHET . ' 104

T

A diesel rig roars down the road, driven-by a huge,
unshaven, burly trucker.

CUT TO:



105. INT. TRUCK - NIGHT ) 105.

From inside the cab, the DRIVER watches tha road,
which is illuminated by tha headlights.

: Suddenly, he ssas a female pig in prison clothing,
j o standing in the middle of the road in the glare of
: his headlights. The driver hits the air brakes and
‘ - o tha rig comes t0 a scresching halt.

CUT TO:

106. EXT. TROCK CAB ~ NIGHT 106
Misxz Piggy stands locking up at the driver.

MISS PIGGY
Excuse moi, but I was wondering
what time it was.

DRIVER
It's about elevan-thirty.

; MISS PIGGY
Do you happen to know whera
A > . Lady Holiday's Bassball Diamond
' is being kept?

‘ . DRIVER
| - Yas, I do. It's at the Mallory
) Gallery, a virtually impragnable
fortress, miles away from here.

; MISS PIGGY
! : I only have a half hour to get
there.
- DRIVER

On foot? You'll naver make it.

MISS PIGGY
I know. How sbout a ride?

The driver points to a sign on the side of tha door
which reads, “"No Passengars. This msans you!”

DRIVER '
Can't you ssa the sign? -
"No Passengers"”.

MISS PIGGY
(swaetly)
Couldn't you make an sxception
for littls ol' moi?
CONTINUED
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CONTINUED: ‘ 106.
. DRIVER
No passungers. .No exceptions.
MISS PIGGY
Plaase?
' DRIVER
Nolt
MISS PIGGY

{to camara)
I've tried to be nice.

She -then-turns -£o the driver and lets out-a karate ‘yall.

KISS PIGGY
{continued)
Ya~haaaiieesl

She pulls open the door of the truck, grabs the
terrified driver by his tattooed arm and literally
f£lips him head over heals out of the cab into a bunch
of garbage cans.

OSCAR sticks his head out of one of the cans.

OSCAR
What's all the rackat?

. DRIVER
What are you doing hare?

OSCAR ‘
A very brief camao.

CUT TO:
EXT. LONG SHOT - MALLOR GALLERY - NIGHT 107

Ia silhoustte, four figurea clad only in black, save
one pair of red-and-whita-striped socks, lower them—
salves from an adjacent roof top to the ledge of a
third floor gallery window by riding on pulleys
along a nylon rops strung between the buildings.

COT TO:

EXT. GALLERY GATES - NIGH?T - 108
e Muppets, still disguised as a horde of "Grouchos®,
stare through the iron gates of tha forbidding

stxucture they have to invade. A Security Guard

CONTINUED
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and his dogs disappear around a corner of the building.

KERMIT )
Okay, Rowlf, give ma tha blow
torch.

ROWLF

Blow torch? Nobody said anything
about a blow torch. I brought
papar towels. -

KERMIT
{in frustration)
How arae wa supposed to cut
through - the bars if nobedy
brought stuff to cut with?

FLOYD
I brought hot mustard. Maybe
that'll eat through the bars.

XERMIT
{chinking fast)
Eat ‘"through the bars. Animall.
Come hare.

Animal appears at Kermit's sids, wearing his “Groucho"
mask.

KERMIT
(continued}
Take off vour mask and see if
You can chew through this fance.

Animal eagerly flips off the mask and prepares to
chew the bars.

‘ ANIMAL
Mmm! Iron!

He takeszs a big bite of fance, then finds out, almost

instantly, that it's electrified, as evidenced by

tha sizzle of high voltags crackling through his .
body which causas his eyes to open even widar and -his
hair to straightan cut like porcupine quills.

ANIMAL -
{continued)
- AARAAARRGH ! !
KERMIT

Animal! Keep quiet.
CONTINUED
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ANIMAL
{same intasity,
but quietar)
Aaaaarrrgh!

But it's too late. The dogs are barking and the guards
are on thair wvay.

FOZIIE
Cheese it! The cops!

The Muppets flee from the scane in mass confusion.

CUT TO:

EXT. HIGHWAY - WIGHT 109

A diesel rig rcars down the road, Miss Piggy at the
wheal, a detsrmined lock on her face as sha races
against time. She rsaches down and picks up a B
mike.

MISS PIGGY
{into mike; talking in
- a drawl}
Breaker one, this is Eamhock...
Do you raad me, comm on?

VOICE ON CB (0.58.)
I read you loud and clsar,
Hamhock, this is Dirty Bird.
What's your twenty, over?

_ MISS PIGGY
Wall, good buddy, I'm westbound
outta Highgats. Any smokies
betwean me and Blimsytown?

VOICE ON CB (0.S.)
That's a negatory, Bamhock.
You'ra frese and clear.

MISS PIGGY
That's a ten=four, Dirty Bird. ]
Much obliged. Vs got the .
hammar down and we gone.

As the sngine rvars;
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EXT. A HIGH WINDOW - NIGHT 110.

The Holiday Gang smoothly and wordlessly cuts a large
ceircular hole through a third=storey window with a
glass cutter. :

They carefully slip the pane of glass aside and climb
through the opening, while down balow, on the othear
side of the building, DOGS can bs heard SNARLING.

COT T0:

EXT. GALLERY GATES - NIGHT 111.

A GUARD holding vicicus dogs on a chain pears suspiéiously
through tha bars at two identically dressed pizza
dalivery men.

GUARD
I never order pepperoni.

KERMIT
It's right hers on tha slip...
madium pepperoni, double cheesas.

FOZZIZ
We don't make ‘em, we just
deliver 'em.

RERMIT
Scmebody here called "Pizza Twins".
That's us.

The guard raluctantly opans the gates and ties the dogs
t0 a post. Muppets sneak through the gate whilas Xermit
and Fozzie kesp the guard occupied.

GUARD
What's thes name on the slip?

KERMIT

Uh...what's y_o. ur nama?
GUARD
Rendsrson.
KERMIT o .

Ihat's the name on the slip.
- GUARD
(scratching his head)
But I hata pepparoni.

CONTINUED
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FOZIZIE
I'1ll have it.

EXT. HIGHWAY - NIGHT ' 112

The truck spseds down the road past a sign which says,
*Mallory Gallery - Still Very Far".

CUT TO:

INT. TRUCK.- NIGHT 113

The ENGINE SPUTTERS. Miss Piggy looks at the gas
gauge which reads, "Empty'.‘

MISS PIGGY
What am I? A glutton for punishment?
CUT TO:
INT. ~UPPER PLOOR OF GALLERY - NIGHT 114

On cat feet, the Holiday Gang makes its way down a long
corridor toward a stairwvell.

CUT TO:

EXT. FRONT OF GALLERY - NIGHT 112

Karmit, Fozzie, Gonzo and other Muppets, carrying all
kinds of things they don't need, stand in front of the
huge oak docors that lead into the treasure room of the
gallary.

GORZO
What do we 4o now?

FOZZIE
Why don't ve ring the ball?

KERMIT ;
{looking around) -
Thera's gotta be another way in.

SCOCOTER
Better find it fast. Those dogs
ars almost finished with that pizza.

CONTINUED
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CONTINUED: 115

KERMIT
{a brainstorm)
I know! Through the roof.

They lock up. The roof is very high.

. FLOYD
Like, man...no way wva're gonna
get up thers.

The attack dogs come racing arcund the cornar of the
huilding, their voracious appetites not sated by
pizza, craving Muppet filet.

KERMIT
Whoa, Kellia!itl

OTEER MUPPETS -
(in fear)
Hellllllpl!

Tha Nuppsts are virtually propelled by tarror up the
side of the bullding and onto the roof. Desperatas
men do desperats things. The group looks down at
ths snarling dogs. Yozzie is more tarrified than
most. .

FOZZIE
So far, I'm not having any fun.

Gonzo leans parilously far over the edge and snaps
a picture of dog-fangs and saliva.

CUT TO:

EXT. HIGHWAY ~ NIGHT 11¢

Miss Piggy sits hy the side of the road, har rig
ussless in the background.

MISS PIGGY
(despairingly)}

Thare's nothing more I can do.

It'a 11:55. I'll never make it. \
A truck caresns down the road, the back _deor opans and
a motorcycle falls out. It rolls harmlessly to a
Stop right naxt to Miss Piggy. On the seat is a helmat
and a stylish cycling outfit. She locks at the CAMERA,
shrugs as if to say, "I didn't write this stuff”.

COT TO:
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117. INT. GALLERY - NIGHT

The Holiday Gang stealthily cresps down anothep
corridor toward a door which cbviously is an entrance
to the treasure room. Nicky gives a *thumbg-yp”
signal, as they pasr through a pesphole in the door.

- . CUT TO:

118. EXT. MALLORY GALLERY ROCF - NIGHT

The Muppets are crowded around a skylight in the

roof, looking down into the treasure rocm. Fozzie

.givas the Kemit “thumbs up” aignal. Wwhat they sea is
X the largest diamond in the known-world. Encased in
U ] glass, in the palm of a velvet catchar's mitt, is tha

fabulous Baseball Diamond, so named Iacause its facets

look like stitches and bacause the stone itsalf is

the sizewf a Spaulding. The Muppats are mostly

impressad.
KERMIT
Fabulous.
. GONZO
Holy Tolado!
' FozzlL
I've never seen anything like
that.
JARICE
Rilly. 1It's like totally super.
' - ' zoor
Outasight!
BO

Which one iz 1it?
CuT TO:

119, EXT. HIGHWAY - NIGHT

Miss Piggy, hair flying in the wind, tools along on
the chopper, the engine roaring through the night.
All of a sudden, POLICE SIRENS wail in the background.

= MISS PIGGY
) (to camasra)
Well...you wanted axcitemant.
CUT TO:

117

11¢

11¢
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INT. GALLERY - NIGHT 120

The Holiday Gang stands cutside the 4oor to the
treasurs room, a sophisticated piece of slectronic
squipment aimed at the latches. Nicky Holiday pushes
an "on" switch, light rays are emittad, and the door
easily swings opan, revealing the intarier of the
treasurs room with the glass encased Basseball Dimmond
sparkling in the middle.

CUT TO:

EXT. ROOF - NIGHT 121

The Muppets have managed to lift the skylight, and are
staring through the hola in the roof at the Baseball
Diamond, many fset below. .

FOZZIE
Now what 4o wa do?

KERMIT
We wait until they try to steal
the diamand, then Gonzo takaes
their picture.

POZZIIE
Brilliant!
) ROWLF
Parfect!
JANICE
Fer sura.
POPS

' We've got 'am nowl

- SCOOTER
Go to it, Gonzo.

GONZO
Uh...anyons know where thare's
an all-night camera stores?
I'm out of film.

Silence, then, they yell at Gonszo.

ARIMAL
Dum=-my !

RIZZO
You idiot!
CONTINUED
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SWEDISE CHEF
Nourn hurdle nincompoop.

BEAXER
Hesp, meep, masp!

SAM
Wthat a bird-brain!

RAWLF
That's {¢!
. FLOYD
The gig i3 ovar!

DR. TEETH
-Yeah, lat's pack it in.
. Z0oT -
We're tapped.

KERMIT

{calling order)
Quiet! Settlea down. We'rs
not giving up yet., We've
coma too far.to turn back
now. We're just going to
hava to go down there and
capture those thisves red-
handed.

BO
What color ars their hands now?

KERMIT
(disqusted, to camara)
If frogs could only scream.

CUT TO:

IONDON STREET - NIGHT 122

The scund of a MOTORCYCLE ENGINE pierces the air as
Miss Piggy races by. The police saem to be closing
in on her, sc aftsr a glance back at them, she simply
pops a wheslie, pours on the gas, and Taces away.

CUT TO: .




123.

12‘-

128.

126.

“ 123

INT. TREASURE ROOM.- NIGHT

The Holiday Gang approaches the diamond case,
cautiously, holding yvyet another electronic device,
this time some sort of alarm dessnsitizer.

T TO:

EXT. PROOP - NIGHT
The Muppets watch the Holiday Gang's every move.

POZIZIE
How are we gonna gat down thera?

HONEYDEW
1 suggest wa jump.
) ROWLE
It's over a hundrad feetl!
HONEYDEW

I didn't say it was a good
suggestion.

BO
Maybe we could jump part way.

KERMIT
We're just gonna have to
improvise. We'll make a ladder
out of whataver will hold us.
ROWLF
Good idesa. Hare's the paper
towals.

CUT TO:

EXT. STREET - NIGHT

Miss Piggy's motorcycle flies past a sign which
reads, "Mallory Gallery, at least two more miles”.

COT TO:

im'. TREASURE ROOM - NIGHT -

Hicky's desenzitizer xills the circuit brsaksr, and
the dim glow which surroundad the diamond case goes
out. Darla givas tha "thumbs up® sign, then stands

CONTINUED
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CONTINUED: 126

by ths room's only window to tha outsids. Marla
and Carla step to the case and raise the lid, The
Basaball Diamond glitters so brightly it illuminates
the faces of ths models, and they are transfixed,
until Nicky saps his fingers and indicatas for Darla
to take it from the case and toss it to him.

Slowly, cautiously, she resches for the diamond,
taking it out of tha velvet mitt, turning it in her
hand.

Suddenly, from high above, a cry rings out.

GONZO (0.S8.)
Geronnnnnnanimol !

The Holiday Gang looksz up, surprise, shock and
amazement on their faces. Little wondar, for hurtl-
ing towards them are a pack of yeslling Muppats,
hanging onto each other swinging precariously above
then.

As the "Muppet chain” swings closer, the thres models
scream!

- lm“ULt c’uml m
Alee! Oocooch! Run! Alee!l!

NICKY - - —_
Quick. Throw me the diamond!

Darla tossas ths diamond to Carla. EKermie, at the
bottom of the chain, just misses it as he swings past.
Carla tosses it to Marla who finally tossaes it to
Nicky. The diamond flies through the air into Nicky's
waiting hand. :

The three models scatter and try to run for the exit,
but it's too late. The Muppets have alther crashed
or leaped to the floor and Animal, sansing Wo-man
under those ski clothes, blocks the sscaps route.

ANIMAL
Wo-man! Wo-manl
Carla, Marla u"nd Darla freaze in thelr tl‘t:k'l, not'
wishing to tangls with this creature. .
Discretion being tha bettar part of valor, they
surrendar. Nicky, however, doesn't plan on giving
up that esasily.

CONTINUED
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. NICXY
Tou'li never take me alive,
Fozzie.

KERMIT
First of all, I'a Kermit.

NICKY
. (shakas his hesad)
Ramarkable.
KERMIT

Second of all, somsday you'rs
going to realize that what
you'rs doing is dishonest.

T NICKY
(thinks about this, then)
Okay, tHen. I give up.

KERMIT

(astonished)
Really?

’ NICKY
Of course not, you twit.

Nicky pulls out a Derringer, grabs Kermit around the
neck and holds him hostage. .

NICKY
{continued)
Alright, you Muppets....
back off!

Kermit makes choking noises.

NICKY
(to Kermit)
I can't undarstand what you're
saying.

Esrnit gags a few more times.

NICKY ..
(loosening the grip '
on Kermit‘s throat)
Sorry.

KERMIT
1 just don't understand why you're
doing this. What can you posaibly
hope to gain?
CONTINUED
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NICKY
Nothing. I'm a villain....
Pure and simpls. The rotten
apple. The bad penny. But I have
nice testh and I kesp my room
neat.

¥ozz1E
Ch...Mr. Holiday, sir, why don't
you let Eermit go? If you
hold him too long he'll give you

wvarts.
- NICKY
Sorry. ERe's coming with me.
(to Xermit)

. Say goodbye to your buddies.
You won't ba sesin' 'em any more.

. {to modals)
C'mon, girls... let's get out of
here. )
INT. TREASURE ROCM ~ ANOTHER ANGLE - NIGHET 127.

He turns toward the window, clutching the diamond and
Kermit. A ROARING SOUND is haard and Nicky stands
mesmarized, as through the glass, in glorious SLOW
MOTION, comes a pig on & motarcycls to snatch victory
from the jaws of defeat, glass shattering in all
directions. She leaps from the bike and karats chops
Carla, Marla and Darla into submission. Kermit grabs
the Basaball Diamcnd from the confused Nicky and clubs
him in the head with it. Nicky falls, unconscigus.
Tha Muppets cheer.

ci:rr'ro:

INT. .mmucmmrmsmm-ammsurzga
128.

Police and guards pick through the debris, hendcuff the
models and escort them to waiting police cars outside
the building, while Muppets mingle arcund the peziphery.
Nicky is hald by two officer. '

KERMIT
(to Miss Pigygy)
You wers magnificent, Miss Piggy.

CONTINUED
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MISS PIGGY
(exhauuted, but happy)
I 4id it all for you, Kermy.

KERMIT
Thanks.

MISS PIGGY
Por nada. .

Police escort Nicky past Kermit, Piggy and Pozzie.
Ricky stops and locks longingly at Miss Piggy. He is

handcuffsd.
; , NICKY
i H {sincerely)
i I rsally 4i@ care for you, you
‘ kﬂw'
; MISS PIGGY
; I know.
g NICKY
v We could’ve had the world on a
F ‘silver platteg.
' MISS PIGGY

That silver's turned to iron
bars, sucker.

NICKY
Don't hate me, Miss Piggy.

- MISS PIGGY
I don't hate you, Nicky. It's
Just that somewhers along the .
: line I found cut the diffsresnce
- ot between wrong and right. You'rs
wrong... .
- {indicates Kermit)
= .--h." riﬂtt

Nicky nods, RKermit hlushes.

. NICKY
. Be good to her, Fozzie.

. ’ KERNIT
(softly}
Kermit.

CONTINUED
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FOLZIE
I'm Pozzie.

: NICKY

e Amazing,
Lady Holiday ENTERS, dressed in a stylish jogging
outfit and sneakers.

XERMIT
Lady Holiday! Just the parson
we wanted to see.

LADY HOLIDAY
i I was just jogging past and I noticed
. 4 light. What's going on heres?

GONZO
The big climactic scena.

LADY HOLIDAY
Why wasn't I notified?

- GONIO
We called, but you were out jogging.
. ’ POZZIE .
- ‘ We just foiled a jewsl heist.
' MISS PIGGY
And your nephew was the thief

+=NOt Ma.

LADY HOLIDAY
Nicky?! How could you?

- NICKY
. It was easy. I'm no good.

LADY HOLIDAY
But you keap your rocm s6 clean.

Nicky SHRUGS .and is led away. The Baseball Diamond
is safely under lock and key. The Muppets congratulata
themselves on & job well done. .

LADY HOLIDAY -
What can X say? I'm very
grataful to all of you.

KERMIT
Wall, gang, we did it. Wwhen
tha Daily Chronicle hears about
this they're gonna roll out the
red carpet.
’ CONTINUED
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CONTINUED: 128.
LADY BOLIDAY
What color is the carpet now?
On Karmit's look of anguish,
. | DISSOLVE 70:
INT. FIRST=CLASS SECTION & HOLD OF AIRCRAFT = DAY 12%.

CLOSE SHOT ~ NEWSPAPER HEADLINE - DAY

The headline in the Daily Chronicles reads "Twins and
Pig Folil Heist” and a sub~headline "Thiaves caught
red~handed”.

Tha plcture balow the headline shows Xermit, Fozzis

. and Piggy being congratulated by Lady Holiday. Miss

Piggy is the only one locking directly into ;hu camara.

PULL BACK to REVEAL Statler and Waldorf reading the
paper in the first class section of an airplans.

STATLER
Can you believe it, Waldorf?
They‘re herces! Xow thay're
gonna be obnaxious.

WALDORF
8o what alse is new?

The CAMERA PANS DOWN from Statler and Waldorf as they
continue talking, from the first class section to ths
carge hold balow. .

RF (0.S5.)
(continued)
I say all's well that ends well.

STATLER (0.S.)
Doesn't mattar tc me. As long
as it ends.

Now, in the cargo hold, ths Muppets can barsly be seen
in the &im light. But they can be haard, talking,
complaining about the conditions., Other sounds includse
the drone of the AIRPLANE ENGINES and the CLUCK of
CHICKENS. -

POPS
Hand me your peanlight, Boneydew
I'd like to read the menu.

CONTINUED
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SCOOTER .
Mind ££ I use your tail for a

pillow?

SANM
How coma we never recaived any
safety instructions?

ANTMAL
Bath-roocm! Bath-room!

HONEYDEW
If this is the red carpet
treatmant, I'm a monkey's uncle.

A monkey screschas.

HONEYDEW

{continued)

Same to you, fellal

FOLZIE
This is worse than the trip over.

KERMIT .
That's because thare's forty of
us. )

MISS PIGGY

At least they could’ve given us
separate cages.

EERMIT
They did give us ssparate cagess.

MISS PIGGY
You mean there's no crocodile
Muppat?

KERMIT
Not that I know of.

' MISS PIGGY
(realizing)

Qhr wl - "

JANICE

Okay now, just stay calm and
lika don't move fer like the naxt
six hours.

A door opens and the STEWARD anters.

CONTINUED
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STEWARD
All out for the U.S.A.!°
. KERNIT

" _.___..._0Oh, great. How clocse are we?

STEWARD
Oh....about thirty thousand feset.

KERMIT
You mean...?

STEWARD
Yep. Happy landing.

He cpans the door to the outside and bagins tossing
Muppets iinto the air.

CUT TO:

EXT. BLUE SKY - DAY 130

MUSIC UP as colorful Muppets on parachutes begin floating
to sarth.

BONG: . 'm‘ A MOVIE® (REPRISE)
{lyrics to coma) ’

Sundry Muppets bob in and out of the picture as the
MUSIC CONTINUES AMND THE CREDITS BEGIN. Janice relaxes
on the chaise loungs attached to the parachuts. The
othar msxbers of the Dr, Teath Band play their
instruments.. Dr. Teeth's pianc is carried by a separate
parachuta. Bo drifts upward. Gonzo plummets downward.
The rats gnaw their parachuts strings stec, ate.

As the music and singing continue, Miss Piggy and Xermit
drift into the frame sharing a single parachute.

MI3S PIGGY
-Y'know... when we land I think you
and I should go out and celebratas.
We could paint the town red, '

KERMIT
What color is it now?
{than, joyously)
I 414 it, I got it 4n.
Whoooia!l Didja hear that?
I waited and waited and I
finally got it ial wWhat color
is it now?! Ha-haaaa! Yassir.
I diad iel
CONTINUED
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130.  CONTINUED: 130.

As FKermit continues to laugh and carry on, PULL BACK
to REVEAL the sky full of Muppets, all singing the
conclusion of the finale with Kermit's laughter scho-
ing against it. On this LONG SHOT of the eantirs cast,
KUSIC AND CREDITS END.

Fade to black.

THE END
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